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Gamut. 
The letters uſd in Mo fic are CoD +... * G. A. B.. and reversd C. B. A. G. p. E. D. 
The Notes are written on five line sand in the ſpaces between them {to which additional lines are whoa." placd both above nd below) 


Exery Note is calld by the Name of a letter, and its head muſt be put either on a line, or in. a space, 


If the Treble Clef mark'd thus G is at the beginning of the five Iines every Note written on the firſt or loweſt line is E. and all 
the Notes are to be play'd ”" with the Right Hand „This is calld the G Clef being placd on the 21 line which it makes 8. 
If the Baſs Clef mark'd thus D: is at the. beginning of the five lines, every Note written on the firſt or loweſt 
line is G, and all the Notes are to be play/d with the Left Hand. This is calld the F Clef placd on the fourth Line 
All the Notes on the other Lines or Spaces, regularly proceed by the Names of the Letters in both Clefs, 


reckoning upwards from the loweſt Line, which is always call'd the firſt. E in the Treble or G Clef, G in the For Baſs Clef. 
N. B. Every Eighth note which bears the Name of che Same Letter is term'd the Octave, 


Two Clefs (on different five lines) 
bound together are to be play'd 


the upper withyRight Hand & 
(ihe Iower with the Left 


* 
5 1 


There is another Clef call'd the Tenor . 1 
& matrlOd thus F. which is pla c'd on fe- 
ral different lines. a complete Table of | 
which is here-after added, Page 31. 2 


* t is of no conſequence - D* ; = 
| Uwhether the Notes are turn'd upw 'ards, or 5 thus | + . d * F l 3 7 
whether they are made open, or cTofe, thus O © * po 


whether they are ſeparate, or join'd together, thus "es Far 5 25 2 == | 
whether they are marbd once, twice, or more cs thus d + = 

The line or ſpace on which the Head of the Note. is placd, 3 1 Name of the letter, according to the Clef 3 

all the other differences — regard the Time each Note is to be held, ſee Page & £7 5 \ 


4 a xa | 
22 3 1 | \ 


All the foregoing Were on the 1 — line or ſpace, 
are the ſame Note or Key of the Harpſichord repeater 


att. 


| +— —4 N SJ 
wg I 
E che 15 rſt line * — Trete. 


Notes in the 2 
Treble Clef, 


Notes in the 
1 Baſs Clef. 


. 
1 


— — 


3 22 = —— 5 — 2 
=== | 2 — — 4 2 * e eee 2 = | | | 2 || 
——=} A R C D E 


G 
N.B. The 22 8 Gamut ſignifies the Scale of Notes in the above ord 


Jo find the Notes on the Harpsichord. e oY 


BR. 


The long Keys are call d by the Names of the Seven Letters Viz: „ „ Tm 
The ſhort ones are call d by the lame Names, with the additional words Flat or Sharp. 


Every long Key between the 2 ſhort ones is De 8 8 © 5 1 
Every long Key to the right of the 3 ſhort ones is B. e others are eaſily found reading the Notes on the 


Every long Key to the left of the 3 ſhort ones is F. PvE ds from left to right as above 0 


N. B. Some Harpſichords have the loweſt Key of the 3 ſhort ones on the left hand ſide omitted: in that caſe , & that on! 


th -nt1 ff 7 * ditional xs 
the Middle of the 2 remaining ones is not D. but A. | to ine Trepie of the Grand Piano fortes 


The neareſt E to the Middle of the Harpſichord is the firſt line of the Treble. the highest Note is C-and the third Oct 


&e C of the 1 twee 
'The ne areſt G but one to the left of the Harpſichord is the firſt line of the Baſs, . e 


. | | | as it is in all other” Instruments 
In playing over the Gamut it will be found that several Notes, altho differently written, are the ſame in 


— both the Treble and Baſs Ciefs; and remember that the Treble being the G Clef placd on the second line, must 
turn on the ſecond line, and/that the two Dots usd in the Baſs, are put in the 37 & 4 Spaces (E & W the Clef 
may be placd on the fourth line whach it * F. 


G. A. B. C. "We D. . F. . FE". . Cs D. E. F. 


A. 


A « B. C. 


— 


1 — — Ascending from left to right 
= = 7 2 — WES 1 - the letters are re ad. | 


1 1 


A Seven Notes with the Eighth incluſive : are called an a Octave, 


Descending from right to left 


— —l 


— — 


LORD 


&. A. B* © 0 Me” © 


Theſe Notes altho different in appearance 
are exactly the fame on the Instrument. 


_. — the letters are reads, — 
1 TEE E. C. 
Explanation of Characters. — ——— 


K. 


A Sharp ($)plac'd on the left ſide of any Note, does not alter the Name of its letter, but the very next Kew of the 
Harpſichord on the right hand fide of the Note .(whether” long or "ſhort is play a In its place, and calld Sharp, thus 


F. with a g before it, is play d with the ſhort Key above, and is calld F Sharp « 
(F. B . a Þ| is a Semitone Higher) 


A Flat (b) PT” on the left ſide of any Note, does not alter the KG. of its Letten but the very next Kev of the 
Harpfichord on the left hand ſide of the Note,(whether long or ſhort Ns playd in its place, and call'd Flat, thus B 


with a b before it, is play'd with the ſhort Key below,and is call'd B Flat 
| (N. B. a b is a Semitone Lower) _ OI. 


A Natural (k)ptac'd before any Note, that has been made Flat, or Shen rere it to'its ariginal place 


Formerly the Character af a Natural was never us'd, and when in old Music 1 in the Key of F with one b, a a 3 1 18 placid before 


B, it ſignifies B Natural „making it a ſemitone higher than it was when Bb, & on the contrary in the Key - of G. with one 9g 
a Flat againſt F. makes it F, Natural a ſemitone lower than it was before. 


. KY | 3 
2 f e OS % 


„ 


Characters . py | | DS 3 
When a : b or, k or ſeveral de; ale ping d after the Clef at the bepinning of the five lines, they make All the Notes of the fame 
Letters, us thoſe of the lines or ſpaces to 


%. 


te which they: are put; Shaep, Flat, or Natural, throughout the piece. 
N. B. Before evry Piece of Music play the Chords Page 32 .to aceuſtom the hand to the fe & in the Key 


A louble $ this +,or © (ingle . upon a Note that is already Sharp in the Clef, is play d with the very next Key on the 
rixht of tbe finple Sharp: tFHus F double Sharp is the ſame Note as (G. Natural. 
N.B. a double is two Semitones higher than the original Note. 


A dowtlle b thus(bb) « or a b apon a Note that is already Flat in the Clet, is > Vlayd with ebe very next K on the left of che 
Tingle Hat: thus B double Flat is the fame Note as A Natural. 


N. B. a double b is two Semitided lower. than the orie Note. 


An t $8, b, or g. makes all the Notes on the fame line or ſpace that follow it "A Ay Bar 8, b. or y” & if the Cane 
Note that ends one Bar begins the next, the t,b, or H, is continued, unleſs otherwiſe mar d . 


Single. Bars - +- = = 


— 01 all pieces of Muſic into equal parts, and are always uſ'd to determine the Times 
L (In all kinds of Muſic the number is to be counted at the beginning of every Bar.) 
Double Bars L=== * divide pieces of Muſic into two or more Parts, penerally calld Strains „ 


and are not always ufd, except at. the end, & when they mark the finiſhing of F Movement , 
(There are of no use in counting of Time except they come exactly in-the place of the fingle Bar. 


When two ſingle or double Bars are dotted, the part: ms 1 . —1 — 
. erz Ae 9 1 wa | | J 1 
between the two dotted Bars is to be rann 2 — I: = =. — 1 1 
oy _ 2 N . 5 a N , ee ——— 5 . 
A Repeat >, is plac'd : as a Mark over the Note, f from which the part is to be repeated from | | 


A-Direct: at the on of any fire lines, points to the line or ſpace SN which the e Not e begins. 


— 


AIT.ve - \ when put over two Notes on the ſame line or ſpace (whether in the Tame or different Bars 


the firſt only is to be ſtruck, tho it muſt be held the full time of both (a ftrict attention to theſe marks is of great 
Example importance in evry ſtile of Muſic, particularly the Fin ancient and the following in qa 2 
„ a 


— - — — But if the ſame Mark is over two Notes in 2 —— 
e * _ different lines and ſpaces, they are both ſtruck. H — 4 — 1 
This 1s u or expreſſion and the firſt Note of the two is to be reſs'd down more than the Second, from which the Finger 
| 21 e r | is to be taken 
The ſame Mark pla c'd ſideways before 3 or more Notes Placd under E 5 


— y 


each other, ſhews that inſtead of ſtriking them all together, the lowerone _ | 


is to be {truck 3 little before the next &c! remembring always to Keep 2 
the Keys down. 


N. B. This Mark is not calld a 
tye unleſs over two Notes 

on the ſame line and ſpace & 
over two only, ſee Page . 


after they are ſtruck, hüt not longer than their proper Time | together firſt « 
IF the Tyes are continue ll from Bar toBarbetweea many Notes) only the. Firſt is ſtruck ab before ) 


% 


Characters . 


A Pause Wover any Note, Cignifies that the Key is to be held down very Tong, till the Note be ſcarcely heard + 


oY oxer any Reſt, ſignifies that the hand is to be taken the Key, and the Paufe kept equally long as if on a Notes 
ounting on the number of the Note or Reſt on which the Panſe is placd and continue counting afterwards as if no 


Stop 


The Words © 22288 
111 Time & 24 Time © f = ES = 


or iſt N od 


— 


Signify, that the uit time, thoſe Notes are play d that 


are under thoſe words, and when the Mufſic is re. 
peated the Notes dey the 2d time are to be 


DQ- 2 a 
2 — play d in the room of the others , 


Or ſimple Repeats 
to the 10 Part 


— 


e Stop had been made, fee Page 8 | 
time « | : "$i 7 | 


E 


CS 


Notes markd thus are to beſtruck * — =] — 


Not es., mark thus are to be ſtruck very ſhort. £ 


& 4 fingers taken off before their proper timeis finiſſ 
: 0 


* 
—— ——:4 m — — ——— 


| the K eſs! a kj 852 5 
Notes ». tyed on theſame line or ſpace if with n ee ene een, em hand muſt be 


dotts over them are to be ſtruck, this is 1 — —— 

chiefly uſd in Violin Parts and very ſeldom in” Harpſicord Muſic » 

| Two. Notes under each other exactly, are to be ſtruck both at the lame time, and 
are cala Double Notes. 


| . bs ; — <> ——ü— ” —„ 
. 4 F « . 


— 
— 
— 


taken off before the Time is c f f r uo ummm 


Three or more Notes under each other exactly,are to be ſtruck all at the ſame time, 
<4 are cal1d a Chord. fee Page 32 For remarks on the manner of 
playing ſuch paſsages as the hand cannot conveniently reach ſee Page 25 


A 53 2 » b, or hb, againſt double Notes or Chords, only affects that Note which 1. on the ſame Line or Space 
as £28 g. b. and f. is on other remarks on Characters may be found at Page 21, 


Appogg! aturas, or little Notes are ſub} cct to all the preceeding rules of Characters &c Ke ſee Page 2, 3, & 30. 


*. 


L 


N. B. double Notes or Chords make no alteration in point of Time; as all Notes that are ſtruck together are 
conſider'd but as one; and counted exactly as if they were ſingle, | | 


Double Notes in ether Ey If there are no F Paſſages 1ike the 7 — 2 
Clef are tobe play] vit!, I; — _ — reſts, they are to following are 7 
the ſame hand if there | be play d vith both pl ay d with bot h 


Hands. 


are Reſts in 5 other F „ ee 


Cleft. F 


* | | ; ” | Oh - 
Characters, . 


— 


— IIS 


| "» hen in Harpſichord Mutic forme 

1 Notes are upwards, and others down- 
wards; "Thoſe turd up are for the 

| Right hand, the others for the Lett. 


- a —— 
— 
1 


1 When two Notes come together )a Capo, fignifies to begin again and end 
on the next line & ſpace ina Chord, 


with the firſt part of the Piece 

| they are not put exactly under each | 

3 a: ad e — == Al Segno ſfignifics to begin again at the x ff or 
: Pas Bair 3 Repeat, and finiſh at the Double Bar or v Pauſe. 


— 
1 


| Siegue ſignifies to repeat 
the ſame paſſage and is often 
mark d thus FP: or thus LA 


1 
1 
1 
1 


N. B. The Pauſe Nis often uſd in Handels Songs, that are mark'd Da Capo, 
ſtop, but merely to ſhew where the Muſic is intended to' finiſh. 


not to make any 


r) and united in threes fcur, 
or as many five Lines as there are parts, (by the ſame Mark that the Treble and Baſs Clefs are) with the Names of 


the Voices, or Inſtruments, inferted in the Margin. when the Tenor Clefs are us'd in ſcore the Notes may be found by the 


Lable, Page 32 but muſt be play'd — in their proper places on the Inſtrument, and not either in the e higher or lower. 
Score oft a Trio. Score ot a Glees« 


S 11 _in_ 3 parte 
— — — 4 Treble K© | 


A Score is all the parts of a pee compoſtd for different Vue or Inſtruments, (vr both 7 


Violino 


Ino 
part for the 1ſt Violin « 9 . And in the fame manner for any number of Parte. 
Violino — — — | Ev'ry Bar drawn acroſs theſe united five lines (rf 
200 = 7 2 — = v there are Twenty part 9 is but one ſingle Bar of 
5 : | a oe | Mulic; as they are all perform'd at the ſame time:? 
Laſto E —— — | ——— of and the name of the voice or Inſtrument inſerted at the 


part t for the he Batſ's » beginning of the Piece. | 


„ran er 2 


ine Longeſt Note (whic 3 


1% HOW 4-F 15 A Breves 


ene ral use 5 
17 | EH 


Nutte Se unbrexe . 


( 


Contiins or 
Is as long as 


In Simple 
Tri ple Time 


0 a * 
—— a * 
— 


Contains or 
is as Ing as 
5 


Contains or 
18 as long as 


ontains or 
is as long as 


* 


Length of the Notes, or Time Table. 


4 Minims . $ Crotchets » 


r eee 


6 Crotchets . 


Q 2 Semibreves 5 16 — « 


—— et. Ae. 


25 ==== 
12 Quzivers in 3 Diviſions « , 


C1 


12 Guavers in 2 Diviſions « 


1 
— CY 


3  Minims . 


2 dotted Minims 


QE=GEEF — x "os »* a be learnt. 
— —== (== =f= = SEES, ppp. _ 12 unt 
; at Firſt, 


6 Crotchets 


2 dotted Minims. 4 ae Crotchets . 12 Quavers in 4 Diviſions + 


— —— — 


I 


— 


js , A Semibreves 
ne Longeſt 
Note now —— 


———C ontains or 
— o is as long as 


or 


2 Wiler © et 8 2 21 


— — — 


_- pe 4 


IEE. 


Ec 


" generally uſ 4 p 


n Comman 
or 


Triple Time 


a | & A dot, Minim 
In Con pound | 


C ommon or 


Contains or 
is as long as 


Contains or 
is as long as 


= =} E 


— — 


riple Time. A Minims | 92 
| 2 — * Contains or 
N. B. Notes 2 I is as long as 
— 1 
ty d four 
n A dotted crotchet. 
times may : 2] Contains or 
be calldhalf 2 — I is as long as 
Demifemi || 2 Grocer: 
quavers and H — = — Contains or 
5 — 4 is as long as 
thoſe ty d 
5 times Lian Quer. 
221 — ; Coins ar 
quarter. 3 
2 a 1 — — is as long as 
Demiſema - 
quavers ay „ Contains 
any additional 2 = ; —— Þ is 5 welds as 


mark ton Quarer, Se miquaver &c diminishes half its Ne value ! in Time, 


1 or 4. Quavers or 8 Semiquavers or 16 Demiſemiquavers. 


= TE oe 


3 Quavers or 6 Semiquarers 


== == 


1 u T S 7 | 1 
Quavers or 4 emiquavers or 8 Demiſemiquaverse N. B. The Demiſemiquirers 


EE EE E=ZSE — be divided & ſabdivided h 
adding another mark or two at 


3 on ES or 6 De milemiquavers es 


2 the bott om thus 
= — AK 


The Quarer ers 5 Semiquay ers & Demiſ emiquavers 
may be f eParated as nnd pecially-in Vocal. 


Muſic,where — — E f 
K % I 
the Notes are oe . 2 | 


Llacd tag ether or not, according to me Syllables, 


th. 


2 Semiquavers . 


3 
— — Sis Wa 
= J 


— — —  _— 


| 


/ 
4 


8 


; 


| 2 Has two Crotchets, or 
U 4 four Quavers in a Bar. 


Ty Sen Time 
1 mark'd thus . 


W 


85 2 Time 


"There are two Sorts of Time Common or — _; and Triple or an eta 


= = Time 


is mare thus "Eo 


i 


The firſt has ebe 2 2 


or Notes, or Reſts equal HN 


2 Has three i245 


to — in oy. r rs 


The 1 has the tne 
number of Notes,or Reſts in 
a Bar, but is d faſter . 


Comp ound Common Time 


| is mark'd thus & 2 
ee in the whole Bar tho unequal in 


8 Has two dotted Minim 
„ a Bare 


= 2 dottedCrotchets | 
„ Bare 5 


112 Has 4 dotted Crotchets * 


in Bare Fas. 


* * 


Thoſe en d ich a Croſs thus + need nol be e learnt at firſt but onty' theſe. four Vize Ke 


. $ F 


3 


Simple Priple Time — A 
FS EY 


* 


D 
8 


. 


* 


Has three Crotchets — — ide 


in a Bar, - RR 


* 
- 


3 5 Has three Quavers - 
„ tw.a Bar. 


Compound Triple Time = = = = 


-Ac | — 0 mark d thus & — — 
its bdivif ions. a 5 is unequal 5 in the whole Bar & also in its tes e | 


4 


Has three dotted Minim HI . 


= ADL 
In a Bar. | a 


ht 
1 
= 
3 
| 


Has 3 dottedCrotchets 


in a 8 


o 


6 


PITT RH —_—_— 


ls Stands for Minima 


— for Crotchets 


"Nix — Quavers 


6 — for Semiquavers 
15 . lower Numbers 


N. B. The upper number ſhews huwmany Notes there are in a Bar The lower one what 158 


ollowing Table J 


A Dot after any Note or Reſt, makes. it half as long W "= n | 
A double Dot makes any Note or Reſt half as long again as the kirſt Dot. 8 Et 


(Gen 14 er any Notes on the 1 Lame . or ſpace(ths in different Bars) makes. them but one 
Sas et rf che ot Chet t 7 . 
4055 a 0 — 1 (NEED ) S rat chet — 0 Note, Sce Page 3 7 


= as -N 


Ki — 


— | 1 * 3 —— ns +. 
/ — As long as 8 
F—-y . 


_Reft of a Brev ee Reſt of a Semibreve. Reſtofa Minime Baſh ofa Crotchet « Bel) of a Quarer « Reſt FH a — Reſt of a Pemiſemiquaver . 


is from line toline is under : 


— 


. „ e 
— — bs * 182 N — 4 — . — — — F 2 
— ITL er NN — — 2 "ng =. CY 


ar or 


nes” 


.; NC» urns to F right | turns to 8 left has two Marks. has three Marks X 
the manner counting them See Page 25. HY _— 


i 1 


4 


8 


N. B. the tres 12834 5 6. ud in theſe and the following pages are only for counting the Time & not | for Horton &c 
ſee Page 30 


* counting Time in general 


| It is to he obter vd 
| 12 3 4 4 12 3 4 that the difference: 
A flow Semibreve is dag” bs counted += — 0 ' The rs minims in the Dþ —_ N . 
in four equal Crotchvts — thus « or tous + Fame time, as — thus 


| 5 x Quavers or Crotchets 
by twice four Quavers | — 4 X'S 88 1 2 3 a, 2 in Quarers. thus 


12 34, 12 134, depend whether 
V 1 the Piece is play d 
slow or fast and 
the words Allegro 
Largo &c decide 
its Time(ſee. their 


7 1 


— . % 


The four acts, 
ſingly thustor thus 
by twice Yue Quarters 


- og 


| The. Eight Gn 7 
9 singly thus or by 
four Crotebets thus 


explanation) 
© And in * ſame manner | 
The er Fer _ thus | for ty Minim &c 
or . ties four * * . 
4s "22 age PBs 172 ! ß RY Br: 1 
Practiſe 411 the various £ — 2 = = = -= 2 _ 4. — 2 
; lengths, by Crotchets — 2 2 2 — —— 
r 1234, 1234, 1234,1234,12 34 1234 1 2 3 1 12 2Y n — 1 3 
n * 8 ä | . "1%. = 
EG ibs |= 1234 — L 2 2 'S 1 2 — — : 2 341 234 — EY 4 L 2 — — 
WIE: \ . phy , ; I 2 1 — E — — a N ü 
LF £ 1234123412341234 1234 1234 7 123 4 12 34,128412941284,1 234 1 23834 1 234 1 2 34 
a If 1 1 the M 1 
(whe Reſts are to va counted exactly as if thy were Notes) In Triple Time count as follows * 2 55 9 | or ye 
" lt Eg 5 „ ä | into Demiſemiquavers the cer- 
Either by Sb thus 1 12 3 | — 3 2 e e e tain way is to count by three 
h 1 J=F — = | times four Semiquavers, that 
ov" "wy" Su | e IT mY — —_ — —L— is four to each Crotchet ſee Pagell 
123456 12 34 56 12 34 56 "2" $8 0.8" © | thus 1234, 1234, 12 3 4, 


| Mk ths Cubs manner 00 4 and 4 rememb-ring that A has Shoes of theſe Bars in one, and q only PRA in one 
Either by Quavers thus 123 123 12 3 12 3 


12 312 3. 1 2 3 12 3 a 


| This Time in Slow Music may be 
OR & | 3 js Om in a Bar, 123456, 123456, 
1 2 2 
In the fame manner for & 


2 allowing for the 1 of the numer of Notes in a Bar, which are expreſ«'d by v uy per figure, 
N. B. When the Time changes ag mark d Page 14, the uavers that. were. at first 1. 2. are changd to 1.2. 3. but in general. only 
count by ſuch a regular number in the Bar as "may 


take the ' diviſion or 2 and 3 equally, vizt if from” 8 DQuavers in a Bar, you 
change to; 12 * wers count by Crotchets, if 8 n to 12, count Qu: avers & ſee Page. 12 K 13. 


OF counting Time in general . N. n. the figures not put over anv Notes 
» | Tal 


are to he counted by themſelves vithout & 
Frriking any Key of the [uſtrument to them, 
| 1 | | 
Paſſages of this Kind —— a 2 — | = = 2 J : — : $0 ee er 
an Counted as follows FI == 12 J — — 
h\ Crotchets or Quavers 4 23 4 — = 23 41 45 3 123 4, 1289 | 
| 1 2 3 — 1 2 3 12 3 3 
In Triple Time thus PS —— — = = 
3 n 0 1 _ * 1 1 1 
& 75 34156 | "Js 4 12 84 36 r 


Theſe Paſsages are calld Syncopated or cut. thro, by dividing the Bars into equal Parts 

% 1 23 L584 TT .0- 1 42 x 7 SE 3 
In Compound Common Owen — = — 
Time thus by 


Quavers or Semiquavers 


ſee Page 19 
1.388. 1. 238 


NNE An ck — 
| 12. 3456 12 3456 1 2 3456 1 2 * 12 34 66 1234 56 12345 6 


12 34 5.6 
The Dotted Notes are counted in the Ae manner as Rette » See the + coodble Page J tor tlieMarks 
by -Cratchets _2 T F | 1234 
QB: — = . « „ 
by Quavers — — | 2 ME * — WY — I | L 1 . bees 1 3 1 
| T | 2 — == — — | 
> oe 12872 WE3. 19 3 7 IT 12311237 123 4 1284 1234,1234 
1 8 8 „ | i r a 
. Crotchets ne —— — — 5 A — | — — — SSA KP — —— = 
by Quavers p | - 4 4 Tz 1 — | — 4 — 0 L 1 1 I 1 — ES — 
5 5 * * | — — — n IF 
| $4 1924.36 1284. $&Z- T3 D 198 3” BY” 198456 
123 123 881838 0 26-1 . 
by Quarers ESE: S — — —2 2 3 —— — 
by Semiquave ] 4 18 
* 125456128466 1234 36 1234 S735 17 3136 12 3 


287 6 1 537 0 123456, — 


The counting of Crotchets, Quavers or 1 is to be as equal as a ogy 


To re member the Aa clearly , between WA an a'q; mo thoſe that have 3 in the upper number 
boy 6 in a Bar, * thoſe that have 6 by twice three b 6 len we my. LA by. 4 times Thre © 5 | 
1 2 3 11 oy 

i. 8 3 4 3 


1 
455 1 S LET 


1 | | 1 Og lo 1 i © RAO EI — 
12 34 12 34 Tz a4 12 34 Te | oy 8 . —— | Wn cn — 
The difference in thefe eXamples is only perceptible. when the time is counted. Examine & com are. the 
The erer Page 6 in the three different Mianſures of 3, ©, 1s & fee rege from Dx Arnolds Leſsons 


V=... 
* —_ 
5 


RO — —-—-— — —-— 


By 3 Minims 
o Crotchets, 
or 12 Quavers 


a | : 3 N 1 


FF 


10 1 
CoMMONorRgQUAL TIun 


As the nen Difficulties of Time consist in the Number, and variety of the Charnctors and in the different 


p*t 


Nodes of counting the ſame Bar - The folluwing observations are added to-render the performance of Muſic more eaſy . 
Evry Bar of ſimple Common Time tis divisthle into two equal Parts, each of those into two other equal Parts &c, See 


the Fables Page 6. & 7, . Therefore if the Time consists of Notes of ſmall value( as Semiquavers Demisemiquavers & divide 


cach Bar in h. all, and count each part as a ſingle Bar, 17 it ftill remains di fficutt ſubdivide those Parts into half, 


or write the Mufic out into larger Chardoters (as in the Lefsons of Time Page 3)which will ds it intelligible. 
By the Explanation of those Leſsons at Page 37 and diligent comparison of the ſame Muſic in various characters & apparent 
ditterence (to the Eye though not to the Ear) these & ſimilar Paſsages may be understood with ease ard advantage. 


„ 


5 *% | ERS 
From — - au | . 
| - c N by i = Ta me Mut! ( 7 n wes. — — 
Handels . | 5 en mo I | 
, C 1 oy 3 4, 1 . „ _ 4, 0 * t 11 22 Bars Lok . 1.2. 34. 1. 2. I. 4. 12.34, = 2, = 
2 vided & written i 
Leſsons : — wn — —õ in larger Charac. F425 2 —— 1 
EO. D * ge _ 2: f - ] 
4 „ ters. n 


2⁴ Evry Bar of Compound Common Time is alfo diviſible into two equal parts, hut not in all its ſubdivisions among 
ſome of which is found the unequal Number three 


- The principal eee nov n are 1 145 8 and 18 : 

none of which ( except %) are markd in the Clef to avoid the unnecefsary multiplication of dotted Notes fee Page 13 
Thc lover Numbers not only mark the Name of the Note ( as in Page 7 
12 


U but also ſhew where the inequality is found, 
8 . ſignifying 4 times 3 Quavers TX eight times 3 Semiquavers A 


5 twice 3 Quave rs 15 four times 3 Semiquavers. 
See the Appendix and the various obſervations on unequal Time throughout the whole Work . 


The fame 


written in the 


— PEE” . | DOORS Mme of 18. 
| 1 8 
= = — em 


9 . 
* ; 


r 2 * 15 Ng 11 
Cc 
This Second ſpecies of Muſical Time has for its foundation the unequal Number 3, as the former has 


| | / | 
the equal Number 2, The value of the Characters ſtill remaining the ſame, The Meaſure and Accent varying(ſee Page I8 & 19) 


; ay Evry Bar of Simple Triple Time is divisible into 3 equal Parts, tach of thoſe becoming equal in 
and divided into 2, 4. 8. 16. &c. &c. by Therefore the whole Bar consists of 1. 2. 3, or 12, 34, 66. or 1234, 1234. 


1234, Whether in 2. by Minims, Crotchets, Quavers, #dy Crotchets, Quavers, or Semiquayers 8. by Quavers, Semiquavers, 
| Demisemiquavers . | 


HER. OS 


| Crotchets : 3 


Example- 


From 


Hach of these Bars may als0 : 


— — 


LES 
« -- 
2 — — 
— 


b ; 4 ; 5 p 
12 34 56 be counted by three times four 


E = Semiquavers. dy 
= — | 


22 Evry Bar of Compound Triple Time ts alfo divifible into 3 equal Parts, each of which is unequally 


Quavers 1 2 34 5 6 
| by 4 - 
D. Haydn —— 


2 


| 
3 
| 


- 


ſubdivided, this is seldom mark in the Clef tho Ye * and 1, are frequently usd .. The laft Compound 18. may 


U 


arise from 


1 


yo. or from Oe and in some Paſsages' appears to change from unequal Semiquayers, to une. 


and very simil 
= IN Point o 


. 


Kœ%5M — 


ar to the old Paſsages at Page 20, but is playd & counted in six times 
expreſs1on - | | 


We Mei nod ie Handels Duett. Va, speme infida! 4 
9 9 59 see 


8 Dr Arnold Op 12. Leſson 9 Last Part 5 SIG 
& 16 Ulush ve pretty warbling Choir Acis & Galatea. fa 


from 3. 8 —— | — 


Haydn Op: 1.3 


Sonata 3. 


Page 16 


— . Adagio 


12 8 3 
MIAT EIME 


* 


The changes of Time described at Page 14 are mixtures of equal and unequal Measure, and occasion variations 


of counting in the 


when the Time becomes ſimple, twice four in the Bar take place of 


This part in a changes in the 


And being in Compound Common Time may be counted 1, 2, 3 


to ſimple Common Time mark'd thus \) 


manner there remark'd Thus in. the Overture to Artaxerxes the greatest part of which 1s in 


4 times three. 


SOD) = 


a ee, 
* 
at 


ſucceeding Example 


12 
8 9 


Fa Crotchets in the Bar throughout the whole; 
but to understand it perfectly. (as the Time actually varies in the Subdivision of the Crotchets) it is better tv 


count by Quavers in which the variation of the Measure is more. accurately perceiv'd , 


The following Example is from Pleyel begins in 5 altho the Lesson in general is in ſimple Common Time, 


and becomes much easier counted by Quavers than Crotchets . 


68 As counted — 1 : 
by Crotchets — 


chan ge here SSD, 


17 As counted 


to ſimple ——ͤ— 


by Quavers 


Common Time —- 


the fame in 


twel Ve Qu Avers 


— —— 


e 


exactly as play d 


By this last example it is very clearly ſhewn that if the two first B 
to Common for the Third, there would be no certainty that the dot 


Author to be the fame length as the Crotchets of Common Time; 


equal, for the whole Bar or Semibreve, 


ars Were Written in 5 and the Time chang 


da Crotchets of 12 were intended by the 


or that the Ss is to be in every place 


for the half or Minim and for the quarter or Crotchet . 


'd 


The division of the Crotchet into two or three Ouavers form the only difference between 'F and 0 


See Tage 14 4 


55 


MIXT TIME 6 "OP 
The Changes of the Minims in 3 L the Crotchets in S, and the Ouavers in - (which tho' unequal. in the 
whole Bar are equally divided into two Crotchets, 2 Quavers or 2 Semiquavers, each) form the mixtures 
of Triple Time which becomes doubly unequal, and 2:-% or 15 are the numbers understood tho not mark'd 
at every Change, 


DF Arnolds Op: 12. 


| The first of these Bars is in 3 or three times three 
24 Book L.2. Page 8. 


Quavers, the Second in three Crotchets equally 
divided into three times two OQuavers, 


| I | : 
To enumerate the many Varieties arising from the frequent Changes of Measure not only of the whole Bar, 

but of its component paris, would be impossible; yet it is neceſsary to remark that in all these Examples 

when three notes take the place of two they are counted half as quick again, and when they return to their original 


value (as mark'd after the Clef ) become flower. The two following examples in 56 & 3 will be found very 


useful being the concluding Bars of Hush ye pretty Warbling Choir in : and Peace to the Souls of the Heroes ins. 


The. Final Cadence of "Hush, ye pretty warbling Choir. Acis & Galatea 
; — 88 A | 
Counted by | — Ws ma 


| | fs. 
Counted by 222 
three Quavers 


Semiquavers 5 | — 

: 193123123 123456 123456 
The Time changing in the Second Bar is very properly mark d (in the original Score) 8, in contrast to the 16 which 
has been used from the beginning, altho' the Baſs is written all through in 3 


s to avoid dotting the Quavers. 
The Final Cadence of 'Pepce 18 * Souls of the Heroes (Glee by the Author of this work 
. ; | i | —, Ke | 
1 - 


» | PD an. 2; 1 2 

As | 1 : — As Sung ( — ; : Ln 

| | : | ! ZE — — 

Written... | >3. 12: F 123 123123123123. in three 123 12393 123123 123 123 1231231312312: 
in three | ” 1.5. tnnes itee - 5 

— 7 ; 8 . n eee EAN 0 . - Crotchets j-5< 0 2 | — 
e. G EEE === EEE === 

| | — + — 0 L L L 

9 — N | 


This latter Example ſhews the inutility of marking Compound Time, and the Confusion which would arise. by 


writing all ſuch paſsages in the manner they are to be ſtrictly perform, ſince the dotted Crotchet & Ouaver in - 5 
are lo ſimilar to Minim & Crotchet in 2 that It 1. unneceſsary to change the Characters; & the Paſsage of the three 


Crotchets tn the Baſs are ſufficient to ſhew the inequality , especially when the figure 3 is placd over them to. 
ſignify they are to be no more than the length of Two. 


Other Remarks on Time ; 


The figure 3 plac'd over three Notes * any Kind, Lighifies * Ant they are. to be play'd in the Time of 4, as in the 


following Examples. Yizz Three Crotchets oy N to a Minim. Three Quavers to a Crotchet . & cz 
. "Thange 
RES, mL 


Count „ you I: = Bar) — 


== S == pe | butt: 


= 
Frequent y 


Kc: &c: 


hs figure 3 15 oily plac'd to the firſt paſſage of the kind that occurs, and very often not plac'd at all, 


nd then the Time is only knoun by the number of Notes in the Bar. The counting of Three after Two in these 
ormer two. 


—paſsages must be Wiebe, as the 3 Notes are to be in the exact Time of the 


"When 3 Notes in one Clef are placd 


1224 


Thus 123 12 3 75 
7 = _ in the other; 'Two of the three are play d 
6 — + to the dotted one, & the others together 
2 3 


Jagainſt a dotted Note and a ſhorter Note 


— 4 | 
N. B. This way of writing is only uf d to ſave the Trouble of marking a Change of Time, & to avoid the t oo fre quent uſe of 
- __  » dotted Notes; altho whenever it occurs the Time is actually changd from Simple to Compound. See Page 2 


— 


Thus 3 3 9 


A 


1-3 


le 


4 — i 225 2227 1 


3 (This Bar is in 12 Times) 3852878018155 Bar is in 


1 I p s 
* 1 - as | 1 - 
ow 1 1 s, 1 1 
| 4 L ' C 


7 op 8 And 8 Lo ce Fo Thus Sr r And 5 becomes N 


C 


Times) 123456 ( in 


* 1231 


1 8 I 


S Bar 15 
Time 


— 2 . 


— r * * 2 — * * — — = — — 
| N. B. The 3 Notes may be divided, dotted, or r otherwiſe 3398 . 
alter d in reſpect of their Value, one to the other; | — | ante Jon = 
yank provided they are all together. as 1ong as three 3, 1 23 12 En = 8 OS | : 5 
de Notes Thould_ be «(this Treble 3s in 2) CCE ar r= Ez == S==iz 
TW | —E — 1. 


OY Time of Four , this only faves marking twice three. 


» The figure 6 is ſome times Ws 1 over 6 Notes and then playd 1 we. 0 5 
plac d together with 


3.9. 9, 11 or any cs! number of Notes may be 
be play'd in the Time of the Note t hat £ — 


the figures over the? 
in the Bar. 95 for Example thus. 


123 


Irthe Place of In the 7 of 
i a Crotchete 2 1825 


a1 Quavere 


\ 


n — 4 


and they 


Minim 


are then to 


_ wel | 
tace of of a | 


WV 
(\ Se mihreye with a 


lark over it 


an 


A Semibreve with two 
Marks over it 


A Minim with a 
Stroke. thro it 


Minim with two 
— Strokes thro it 


ry 
A Minim with three 
Strokes thro jt 


A Crotchet with one 
Stroke there Tt: 

A Crotchet with two 
Strokes thro it 


A Crotchet- with three 


Strokes thro it 


( efore y 


ou beging accuſtom * left TRI to F 


eg 


| e ä » 2 
Other Remarks on Time 3 . 


— The firſt Bar in all ſorts of Time fre 
— 1 Is to be play d ad «rs 8 un, | 


br | Jquently begins with a Note that is but 
= Semibreve = 
as 16 Semiquavers {£7 


t he laſt Bar generally is found to want as 
much to complete it as the firſt contaiifd, 

et be and all the Bars between them muſt hae 
as 4 Quavers D J U|thetr ſtrict number of Notes in each Page 


half or leſs than Its proper nu mber,But 
— 


— — 


* . 
- 


— 


N. B. If any of theſe Notes are dotted. 
half as many again of the ſame kind of 
Notes are to be playd „Sometimes a | 
Crotchet with a ſtroke & a figure 3 over it is 
to be play'd as 3 
The following Leſſon is an example 
bof Paſſages (that are frequently uſed) 
ſof four equal Notes againſt n or 
three againſt. two + 
| Learn both 'Treble and B:'f's PT - 
Irately and when perfect in both then 


as 8 Semiquave 


Uavers 


as 8 beiter 


—_—_— 


play them together equally « 
£ 


ay the iſt Bar many Akte, till the habitual motion is perfectly 3 


Vize 


= SSH 28 


Sol 
= * 
3 = 


1— x: 


1 


In ench Bar and rememblri ing that both hands never ſtrike any Note together except those which are counted. 


The preceeding Example is not to be attempted like other Muſic by regulatly dividing 

the Treble & Baſs to each other; But by practiſing each hand ſingly. till a general regu - 
lar motion of 4 Crotchets in a Bar is acquired, & then it is eaſy to play the two dit - 
ferent parts together. N. B. The faſter it is play'd at firſt the better, & after 

-ward> it ſhould he practiſed flower when perfectly learnt counting four 


= - 5 1 > "nd 


To practiſe all the preceeding Rules concerning time ; Obſerve that when it is ſaid, a e contains two 
Minims & C. &c- Kc. You are to ctrike the Semibreve and firſt Minim together, then keep the finger down on the Key 
which you ſtruck as a Semibreve , and play the fecond Minim by itſelf counting according to the Time. 

When a dotted Crotchet and Quaver are plac'd over two Crotchets in the Baſs, the 4 and 


are ſtruck together, 
then the Second Crotchet alone, and the N by itſelf at laſt -remembring to count by ſuch division as may 
include the quickest Note till the Paſsage 1s perfectly derte fee the various Examples Page 10 &c, 


4 


2 12 In this Example the third 


ä Crotchet in the Baſs ſtrike: 


with the 2% Minim and thr 
__. Jover each other as their value intime — == — 1 two Semibreves together, 
f | 1 „ | _ 

- . Kdetermines which are tobe playd togeth f 2 —— | 

b 5 The figures for counting are placd over both parts to shew the true value of the Notes 


"8 1 Barof 5 following | 1 23 123 — 1, 23 128 ———— 
paſragoſerike F 2 fir Notes Fee ASS ASSES ee 
e 3 — == 2 


| NU 
toget herzthen 5 Right hand alone 11311 | 


and the Left hand aft er by itſelf M: 
e Le an er by itſelf Y: — — EET 
or by counting on all theſe. - 


It is of no conſequence whether 
the Notes that are to be ſtruck 
together are plac'd exactly under or 


— 
— 


— 
- 
— 


— 
1 


Paſsages both Hands ſtrike at the number one than the Right 'Hand alone at 2 the left Hand alone at 3, & both at 1 again. 


—— _—— 


In all y following paſſ.pes 
be careful toſtrike & 21 
Note iny. Baſs by itſelf, 
after playing 2 in the 


Right hand, so that ts 4 
the Treble is ſtruck at 2 & 4 & the Baſs at 1 & 3. 


e N . 
LN * 


12 Ft | 


Theſe Notes are the ſame 
as if they had Reſts between 

— the 24 & 34 in the Tree, 
8 3 difterence of keeping —— 
F Key down or takmy, \ hend off. altho the appearance 1s very different 


— 


- -- cm—_— 


In y following paſſages y 2 


firſt Notes are ſtruck together; oh — — 3] ! 2 2 = — 
then y Right hand alone, & then. J 1 284 1 284 1:28: 3 1-4 84 
y Left lternately;{(ft one, & then J-- 18 37 la 3.4. 13:84 - * — f 
9 othe -r,)tilly 2 lat MinIme or . èͥ 222 — 2 = = _—_ — —— — 2— — 2 — — 


Crotchets , hich are ſtruck together. 7 the firſt and laſt Notes of these aſks ages, only both H: ds" ſtrike at the ode: DT LI 1&3 
at every other place the Treble 1s playd with'2 & 4 & the Baſs with 1 & 3 7 


Time | Sl -, ] ( 


Frequently In Ancient and modern Harptichord Nutic, ſome paſſages occur that are apparently very difficult, But hen ſimplit id - 
are more eaſy2as in the following Examples» where two Parts in the first are reducd to one in the ſecond( perhaps 
it might be found advantageous for those who wich to underſtand these paſsages throughly, to put them into Score) 


From Handel. 


Written: . 228282 — — 
in 4 Parts ; = 
8 t hus 2. = — 

3 238 


The only difference between the two preceeding palſages is, that in the firft the Fingers are to be kept on the Keys 
after they are ſtruck, as cloſe as poſſible, and in the latter to be taken off, counting Six Quavers in each Ber 


From Pleyel. , 


Written : | . 


in 3 Parts 


CE thus - Le | be — 


— — — 
] f — bt — : 
The stile of Legato or Sostenuto is to be generally usd in all Music not otherwise markd, and 
by ſtrict obfervance of the various Notes, Reſts and Characters theſe paſſages become easier RE Ns 
The Reſis make a great difference in the writing of Muſic fee the two following Examples. & at the the fame time in 


rfpect of both Harmony and Melody there is not the ſmalleſt variation excepting in effect of the durztion of Sound __ 


, 


2 r . Pala 212 22 8] 888 e a £808 018 2 22 


23 521 22 — 2 — — — . ——— — — 


on wn i 


4 


al 9 2 * 1 4 -T—s - 
The Bafs of every one. of theſe Alths the Baſs of every en Bar 1s ESSE Rd written 
Bars is the same excepting that in. Minims, Crotchets, Quavers and Semiquavers vet 
The 21 Bar the hand is taken oft at the half | | theſe Bars are all alike excepting that the hand is Kept Of 
im © 39 Bar amber of the or taken off according to the Reſts which makes a difference 
F 7 ar. Es app: E.: he Exe. 
The Ith Bar: dt ent: nnn * a in effect, much leſs apparent to the Ear than the E) 


according as the Note is either Semibreve 
 Minims Crotchet or Quaver, 


18 | 
SM OC OH NT 
Accent in Music is the prefsure laid on the first Note of every Bar, 


85 Remarks 


4 Chat Accent is form'd by keeping the Ker 414 the ft a p51 ch ord closely prefs'd down after 
it is truck ( according to the value of the Nut fi, Fime 
. . . * * , \ 154 1 Ld * | N ir 
24 That Accent is entirely distinet from mne Nan 7427290, or Forte accented Notes being 


trequently Soft, and unaccented Notes Loud. 


3⁴ That Accent is equally fupposd when Rests are p\acn the room of Notes which wouldbe accented if ant 


| | | | in those parts of the Bar- 
The Descent of the Hand in beating Time determines the Accent. N 


The Ascent of the Hand after the Beat ſhews the unaccented Notes, 
| a Obse ve therefore 
11 That the Notes which are 33 with the Beat at the Descent of the Hand are  Accented 
(as 1155 the Rests which may be plac'd in their ſtead ) 


24 On the contrary those Notes that follow the Beat at the Ascent of the Hand are una eates. 


d — * * : * . ' * 4 » F " \ d 
37 Pelative Accents exist in the ſmallest division of Notes, but re not necefyury to be. observad — ny 
, . . . | ; 3 
Note of equal Time that is counted with an uneven number is accented - (th ose with equal numbers unaccenten. 
; Pd 


4th. Ane Principal Use of Bars is to determine the accented Notes, and when an. Mutic begins Wa? 
Part of a Bar the imperfection of the firſt and last Bars arises from the Accented Notes of the Pivce 


which mult always follow the Bars. 


Two Tables of Accents are inferted Page 4G & 47. 


TEE | W- 
-A.C o BN T 


4 
%. x 


The Accents of vas Time follow. the preceeding lute in general and have this peculiar distinction Viz, 
that in their fimpleft form of Triple or unequal Meaſure, the Number I, being Accented as folloving the Bar 
and the Number 3 Unaccented preceeding it ( in 5 end of the former Bar) the Intermediate Number 2. 
hecumes, equivocal, Tince it is Create in relation to the une that it follows, and accented in respect of (hat 
it goes before which immediately ſucceeds. | | 

In the ſubtivizion * Unequal Time into Equal Parts, as when in. are counted 1 2, 3 4, 6 6, then the Accents 


resume their uſual places and the unequal Numbers 1,, 3., 6, are accented, 2,, 4,, 6,, unaccented, 


The difference between, and g- remarkd Page 9 xc Kc 


| ><] | | 
(cnich cannot be too attentively obfervd depends 


0 


3 be. HAY FEI | 


; 2. 3. 4. Sh, 6. 4 =. 3, 1. 8. 6. 
SY e eee, 


8 


1. - 4 4 1258. 1. 2. J. 1 2. 3s» 1. 8. 3, 1.2. 3. 


totally on Accent, and requires no further Explahation 


= 1 
1 
* * 


. 
ee e eee 


Dr Arnold's Op: 12 
Lefs on 24 Page 4&8 


than the following Example. = 


I 


The Principal( tho merely Apparent) Exception to these general Rules exists in those Notes which are termed Syncopated, 
Syncopation is the division of any Note into two equal Parts by a Bar or Accent expreſsd or underſtood, mar ld or ſupposd, 


the first Part of which is counted with an unaccented or even Number the latter with an accented or odd Number 


4 ; Ps | 1 1 11 
7 . ar == 3 . 
** R * 3 LA * 8 
Example FO CS== == ESD = 
9 Ts 78 T Or rn f — 5 
A Sy ncopated Semibreve Sy ncopated nen syncopated Crotc ets 


(NB: Every Syncopation may be written hy two Notes with- a Ligature, See Page 20) 


20 


— 


* - 
12 | | . 
SL IS n 5 
—— — — : yorT 
* {| 
2 \ 
hon . 
( L 1 
— 1 , 2 


counting as 


the Baſs & Treble 
92K 


Old Palsages . 


In Old Muſic a Note is frequently divided by the Bars which is now generally written as two Notes with a Tye ; as for Examen 


== 


|» © ee oO © 
thus 


— . 


521822 
1 * 


C4 — 


2 . 
wt 
＋ 


\ 
| . 


- by - 
— — f e S 
| | | | ws 
Very often the middle Bar is omitted, and two Bars ace made one, without altcring the Time; which is guſt as long 
as » hen the Notes are divided, by the Bar, When theſe paſsages are got perfect and quite underſtood by: 
markd under the Baſs, practise and play them in double Time counting by the numbers between 
#8 4 $% 8 19 8 128. . | 
— — 3 (In fact F 8 : This is exactly 
. T - theſe Bars t he Cameo ws the 
3123 198 are only preceeding Exm: 
r doubled) | 
vor ww Yr f 


A Dot in one Bar following a Note in the other, is reckon'd as part of the Bar in which it is placd, & has the fame effect as a Tye. 


These Notes are 


not Syncopated tho 


di ided by the Bar 


aS that implies as 


equal division of the 


Note See Pagel9 


Or by taking the Fingers 
| off the. Keys 


thus 


| If at the laſt Note of a Song 


0 


der the Song 


Handel in 


% 


E 


For Examples of the above ſee the works 


of Corelli%& Handel, particularly the Song 


ES OO 


of Each action” in II Moderato where 


Notes are divided by the Bar. 


7 — 


the Symphony has a Reſt mark'd, the long Note is to be ſtruck inſtead of the Reſt in 


Play thus 


Deb Fah 


— 


the ee 
the Semibreve in 


this pafsage bas 


| | | 


only the effect 
of a Semiquaver | 


Harpsichord Paſsages . Ds, „ 21 


All paſſages mark d as in the following Example are only written ſo to keep the hand on the Keys, which otherwiſe would be taken off. 


— — — — 


— 


Beg! e LATTE Remember in both Examples, to 

2 — keep the Finger down on & long Note 
Play as if 
written thus 


Paſſages of the following kind are 
eaſieſt play d by Leeping the firſt 
Note down till perfectly learnt. 


Be careful not to miſtake the C 5 For the Baſs Clef J: 
T * * : 
mark «at Common Time — thus 2 29 ©: 


ASE 14 Au Gels ths 


—_ _ . . g . 3 _ — 2 — e | 5 F 
Sometimes the Treble changes to the Baſs and Ge lower than the Baſs Notes))is 8 by n the hands, and 89 metimes bes © 


the Baſs changes to the Treble and (if Higher than the 'Treble Notes 9is play d by croſſing the hands. 


—_——— 
— — AoC 


The Treble and Baſs Clefs. contirne in either 
part untill the original or any other Clef is 
again mark'd to alter them 


In playing Baſs Songs, the Voice part may be taken an Octave higher than it is written, the two parts beirg aJwa 
near, and frequently the very ſame Notes, but if the Voice pry. hauled gu lower man the written Baſs so as tn 
interfere with the left Hand the lower part may be taken in the bs a 


ns | 
| 
| 


| V 
Play thus | 
2 1 e — —_ — _— == 
-J (Har psichord I. eſsons CN bie ed) |.- 014 OURS 
[In all L paſsay, that are not too quick the Octave below may be play 'd in the Baſs, excepting wh the Treble. or Pies | 
Clefs are put for the Left Hand, and then no Notes can he play'd . er thin the written ones 


22 | 19 Tes. 


If a 'Tye is plac d over two Notes onthe e fime line and fpace, and the ſecond js made either $. b. b. the ſecond maſt be ſtruck! as 
being a different Key of the Harpſichord from the firſt, then it is only us d for expreſsion see Page 3, Fc. | 5 
When aTyeisat the end of any five lines if the following part begins with the ſame Note, only the firit Note is to be Ftruck; 
as the ſecond "pas the Tye may not be continued ,)is conſider'd as tied by the mark -over the firſt, (Unleſs the 
Second be +, b „ or - — - | 

A Tye over or under any Chord (if none of the lines or ſpaces changes or no $ þ or b occurs) hinds all the Notes 


well as those it is immediztely placd with , See page 28 


Particular Pass ages. | 
| Keeping y lower Note down Keeping y upper Note 
In Paſſages — Play 2 — 


like this 


For 
thus 


- | Lay | | 

- @ — | 2 
Ke 'eping 7. middle | Keeping þ lower Keeping y middle 
Note down Note down, 5 Note down 


The word Tremando plac'd 5 -Q- --—— 


over 3 Notes or 4 in a Chord 47 2 —̃ H—V L 


fignifies they are to be playd Tremando 
Semiquavers or Demiſemniquavers, 


begining withy 2 or3 lower one 


If the Chord has 2 Notes on the 2 Trem: 1 


neat lines or fpaces they are not place bp — = 
under each other, but are plavd as it they were _ = 
See Page 


The word Arpeggio or Harp 
vlacd over any Chord [ignifies - 
it is ty hediiidedintoas many party 


a Notes hegtnning in general 
from the loweſt and kevping the 2 


Kos down alte rhe \ are ſtruck. 


Na. Be Acpeggios are frequently. Ps in different way's by different Maſters . 


Other Remarks, PR | 23 
ot; 


*. * h* are very often plac'd at the end of. the five ids; to ſhew that the following movement is different from 
the preceeding in reſpect of the Characters, and remember that altho G is the Third Sharp yet that does not therefore make CEN. 
-P bp. and * ſingly or together in any numher,(plac'd in the middle, or at the End of any five lines,) make a total alter 4 
- ation of all preceeding Characters, and all the , Notes, not only on the fame lines or ſpaces, but all of the 
| Came letters are ; b, or HB See Page 2, 3, 4, For iner obſervations bn theſe Characters. ſee Page 24 


TY i - . 
* „ 


—_ — * . 
» £ ** . 
1 ws — — — 


As there are but two 4 


S 


as a general rule. 5 


; , J This 

Tpuces$eneline, between ] 

the'Vreble & Baſs Gef, © may be - 
the ſame paſſage may ve : : RETRY ITE 1 Thas 3: 

written very different a | 1 . N 

185 N KARA thus — . e 
The following marks are uſd thus To increaſe the” found . To diminiſh the found. To increaſe & then diminiſh, 
In Italian words mus Creſcendo 9 Dininuendo , Cres Forte Din 

| If the ſame paſſage continues for ſeveral 5 kf ee P — = 2 — — — — 
Bars the ſame Characters continue; this —1— 2. — = = == — 2 — 

tho it often happen yet cannot be consider d All thbeſe AS are to be play 'd Natural . 


Re cit ative. 


Altho the explanation of accompanying Recitative belongs to Thorough Baſs, yet the following obſervations may 
be found aſeful, No ſtrict Time is kept, but the mark of Common Time is put to ſhew what Notes in the Vocal part the Baſs ſtrikes 
with Fre qu ent ly the Baſs moves in equal Crotchets, Quavers & c. for ſome time; and in thoſe Pelle the Thme is ſtrictly kept: 


always remembring to let the Voice part he entirely finiſh'd before the two laſt Notes are ſtruck in the Baſs : Theſe that 
are intermixd with paſsages in which meaſure 1s attended to, are calld Recit Accomp. as a distinction from the common one in 


which the words are the. only guides. 
= > == == === : 


— 


* — - 
1 N 
2 1 
i 1 "IR 


Mo 


For Victo—ry and Peace. Play thus | For Victo_ry and Pe ace. 
2 I 2 rr on 5 
„„ 2 an eee eee = == | 
as 7] — JE 5 — — 5 
Jeptha Page 87. 


Dr Arnolds Edition N 118. 


2 4 | 
; Remarks on the Characters. 


By the Characters are more particularly meant the at bs > Reſts %c & And all Marks uſa in NMufic, 


exceptiug the Notes and Words | The order of Sharps is thus F. C. 6. D.) that is if only one Sharp 1+ mar led it 
The order of Flats is thus B E A D. ( must be F, when two. F& C Kc. and 


The Rest b 1 aue ä — the ſame with the Flat B & E &c. 
e ts may be plac' on any line or ſpace without * 5 _ - = vino 
making the ſmalleſt ditf — =L — — Obſervirg always 
ip ONES BCIANY  GRCDETEWES © —— —— — — —— that any accidental Sharp 
ä | | | Flat or Natural only aftects 
The Dots to any Note or Reſt, if a Note is on a ,, r —— the very Note it preceeds 
may be plac'd in the ſpace above or below it. == | 5 — . I—©O & thoſe following in the ſame 
| | Bar, without making any 
Fre tiv aft | F 7 5 ' . | * 4 1 ; alteration in the other 
quently after doul.le Notes, the laſt of y paſſage has a ſingle I my 
N I A ich 3 : | —< J — | hand, which may have the 
ote, with two 'Tails thus, which is play d as if thereverebut one — * N a: diffe t 
for the two different parts then unite in the fame. | e fame 2 _ 4 wed 
_—_ | | 6 bor 
| The letters R and I., (tand one for the Right hand and the other for the Left. fee Dr neee eee Mie k 


Arnolds T. Book of Progeſsive Leſſons Op.12. Pagel 


Theſe letters are particularly.ul'd in paſſages, where it is-intended the hands ſhould- croſs each other, and the obſervations 
in Page 5 are not to be attended to, whether the Notes are turn'd upwards or downwards «ſee alſoPage of this work + 


The figure 8, / or 8Y* plac'd under or over any Note, in either part ſignifies that Octaves are to be play'd 
tho not written, and if the words Alto is over the Baſs it means the Octave aboie 


The Mark -1222777227922721r1% is uſd for the continuance of Shakes if it follows a Ne & of Octaves 
OF Www  wwwwwwwwaw If it comes after the figure 8 


N. B. The 8e ver the 
Notes of the Baſs genc- 


rally means the octave 


* below unleſs particular 


W 

r 
N. B. that Alto over either Baſs or Treble ſignifies every 
The Mark 


-ly mark 'd otherwiſe ſee 
the word Alto above. 


Note is to be playd one Octave higher 
of continuation. ufd to ſhew that Octaves are to be play'd to every Note « 


Sometimes this Mark omitted, but the Octaves are to be play'd from one 8 to the next, unleſs the 
paſſage in the Baſs ſhould be too quick for them, with an exception of Harpsichord & Piano forte Muſic, 
In general all paſfsçapes may be play'd in the left hand with 85e, if not too difficult, or rapid (arpey v10S & other diviſions of Chords cep 64 
Sce bee 15, 16. Cc. ch be very careful never to take i when & ener, or Ischl, Clefs, are mark d for the left hand, as remark'd Page 15.N8 


(When the TrNok or any, C. Clef is marked, ese 


When a 


Chords and Rests. 


Chord conſiſts of 3 or more Notes that the hand cannot cons eniently reach 


2. 


i 


, The Upper Notes of the 


Treble muſt always be play'd, but the lower ones may be left out, (as alſo in Arpeggios Tre mandos, &c; Page 16.) 
The Lover Notes of the Baſs muſt always he play'd, but the upper ones may be omitted; as the higheſt and 


TIoweſt Notes are always the 
ne (wi th the inter] ed1 te 


0 
16— —„— vu 3 h 
For =: | Play 12 _ 


otes of the Chord) unites with it to form Harmony, 


principal ones. Becauſe the upper ſound constitutes Melody, and the lower | 


8 S I. 


never to be playd except ſuch as are expreſsly written 


_ = =_ Thus 


* | 
(Nor any Note heard . that which appears in the Boot) 


- 
» | — 
* 
+ 


In the preceeding Examples bferve that 7 unleſs you can play the Baſs with all its Notesit is better to leave exeryone out 
except the Octaves « But in the Treble you may omit the loweſt, then the next &c- &c. &c. Remembring that the two 


extreme parts are always abſolutely neceſfary to be heard. Tho if the Baſs and Treble are at a greater dil - 
- tance than, three or even two whole Octaves, the Baſs may be Play d one Octave higher « 


If wore Reſts are wanting than a Breve: the Neff of + Bars (viz two Breves or 4 Semibreves) is made 


put under or over another, thus Faith the figure expreſſing the Number of Bars 


by a Breve Reſt 


commonly ZJoin'd to it thus. 


In NuETTsS and long Reſts Semibreve., Breve: e & Sem;;r Breve. 5 | 

it may be found convenient _- "I : BE 2 CCC Triple Time by 

to count the Bars in this A = L . E Crotchets or Quavers 
| methog ÞY Crotchets or oY) = thus , 1 2, 34, 36 
| ] 234 1231 Any number of Bars may bee ths enprefsl; 7 remembring, when more than 8) to place ev'Ty 2 2, 34, 66 
F ot her ſucceeding 8 Bars on different lines to prevent confuſion to the Eye. [ 6 
0 0841984. | Te | 1 
7 2341234 a — 2 2, 34,56 
323401234 6 2, 341,56 

6 234234 N. B. Theſe long R«ſts are never ufd but in Single Parts for Inſtruments in a Concert : — 


20 | | 
Principal Graces us'd in Music. 


It is written 
fometimes thus. 


The Turned) mark d thus hr 
Shake — over ary Note. 


bY 4 


The Paſſing) marked N or / 
| Shake -F Vo rr anv Note » 


The Tranſient Shake 
„ on quick Notes 


WO 


The wee, ==} 
. | H over any Notes | 
ACID thu 4 


The Paſſing Shake is often mark'd thus wry or thus ww and thus and the fame marks are ut d by fome_ " Authors 
to expreſs the "Tranſient Shake. The turn on the dotted Note is now generally written ont in Notes as above. 


The Turn on a 
dotted Note 


N.B. An the preceeding graces are made from the Note above the written one, and all the following from the Note below. 


The half Beat is now in 
frequent use and taken with 


4 4 : once 


Jo f (m ark'd thus $ 


. The gry? A or thus ANN 


or in quick 
Paſſages thus 


the Semitone below only ſtruck 


Theſe two graces are often made uſe of with the next 
Kev ' below, whether long or ſhort, particularly the Rena: 
The inverted. Turn, on dotted Note, is the ſame in 

| reſpect of Time, as the common Turn above. 


E. - Remark chat all the graces bin either Fox the © Note” 2s non or below, and always Yiniſh” with the written Note itſelf & that 


The Inverte 
Turn — 


_ | 
1 mark d thus 8 5 


None of them can be made at a greater Jiftundo thas one Key's Thus a ſhake on ab muſt” be made with Bhþ and A b & 


not with Bk; ON E þ with. EF and not with Ft, altho F$ may Ny in the ſame Bar, or in the Baſs y ſee Page 


&K Never 
thus 


(Alth6F$ may be the Baſs ) 
in the 


(Alth6BÞ be not in the Clef or the Bar) 
If a 3 explanation of the graces is requir d. it may be found with many different examples 


Directory of MI Theodore Smith. 


*. 


Of Appoggiaturas. 
| | . 2 2 _ 5 | R | 

An Appogiatura is a ſmall Note preceeding a larger one; which is not reckon d in y Time of y Bar, but is taken from y Time of F 
other Note. In general it takes half the Time of the following Note, and is written as half of jt, Value being counted accomding 


Minim Appoggiatura 


ort chet App oggiatura Quaver Appoggi at ur a 


I the proceeding examples, take the finger off the laſt Note before the Time is quite finiſhd, Sometimes but very ſeldom 
the Appoggiatura belongs to the Note that goes before it, but then It is particularly mark'd , thus 


= If If the Appoggiature is Leſs than half the Note it pie: 4s 
=== f SE then its ſtrict Time is taken from the long Note «it lose it is 
in general conſiderd as. EXE N half, for frequently a Semiqua.er 


1 poggiatura precedes Aa Semiquaver N 
which ought ſtrictly to have threemarks@ 
In is manner for 


any ſhorter Note 


Sometimes an equal N N cooks put 
as an Appoggiatura and thenis 
made Is its Time 


An Appo gi »tura on a 
double Nette is {truck 
with the other. 


Two 3 or 4 Appog?* 2 
may be plac d together & 5 
then are taken fromy foll wig 


If any of theſe Appog © 28 
come before double Notes, 
play as follows, ; 


If any of them come before a Chord they 


are taken from that Note to which they are 
neareſt and ſtruck with the others. 


N. B. Sharps before Appoggiaturas do not affect the following Notes races do not alter the Appoggiaturas, unleſs theſe mal! 


Notes are uſd(Lot as above explaind, but) to ſhew the difference in Vocal Muſic, between the Song part, and the Sy mphony , «= 
Page 20 Some of the Graces particularly the Turn, and inverted Turn, are written full, in fmall Ae Notes, 
and then their marks are not plac d over the Note. fee the preceeding Page | 


— 


43 3 « * 6-0 * 0 f 
28 | General Observations. 
If the Note in either hand be a long one, and the other has the ſame, before the time of the firſt is finiſh d , 
You may take the hand off the long one, as the . muſt bs ſtruck «according to its due value 


If in different parts; take. 
the hand off without _ 


Example. If an Appoggiatura is uſd on F 
- — O—_— 
— 449 — 


a ty d Note the Note inſtead 


222 


2 of being held is to be truck « 


te 11 K1 ng the Note ug ai n. > 
and only markdſo for expreſsion 


| + » 

+ 
111 
— 


6» an other paſſages, keep the Key preſs'd down exactly the time of the << om. take the hands. off exactly, at the Reſts « 


1 | | 
4 In this Example hows the Keys 8412 In this Example take the left 2 
down in the left hand particu- hand off the Kess at the letter T7 
- larly preſsd during the whole. = | ©.” ei volts box this 2 
— value of both Minims | — IEF =S =; third Quaver is counted. — 


When dotted } Notes frequently occur, bo careful to make the Following er preceeding Note ſufficiently orte | 


12 34 
"= this Example top on the N 2 = | On the contrary in this Ezampl 
firſt Note, and paſs very quick — — — 1 wake the firſt very fhort & paſs 

- thro” the 24 to the 34. and of —— — — immeaivtely to the ſecond & * 7 —— 
urſe the equal numbers will he coun — Ge = the two Notes will be playd to the — = = 

ted without any Note being ſtruck ſee Page EVP * | | unequal numbers & the equal ones counted alone | ; 

FR | If double Notes on the ſame Line or ſpace are tied But if either the upper or lower of the two changd 
together either, above or below, neither are ſtruck e that which is tied is only to be hel 


Keep the fin- 


gers ON the | / 


All Notes itrike together at the beginning of 
every Bar, if there is no reſt in either part 


or a tye from the preceeding Bar. as thus « 
In this Example both areſtruckatnumber one 


The ſame Mu 
ſic taking of 


the hands at y 
Reſts * 


&'the Note is onl: plac'd in the ,,iddle of the Bar, hecauſe 
it is to he held while all the oti.ers are play das is Its value] 

. Cince the holdiny the Key down alone makes it a Semilireve, tor 
if the band is taken off at the Middle of the Bar it is only» 


Minim if at the 34 (luaver a Crotchet 18 as in preceeding Ex. 
page 17 


, 


General Observations. 


29 
Be careful to obſerve the exaet value of the Notes, in reſpect ot time, and allo remember, that they are Equally long” or 


ſhort whether join'd together or ſeparate, as in the following Exaniple and it any df fic 45 is found in counting of the 
Time reduce them to their fmalleft value for an Example of which fee VagelO and divide the Bars into half or. even 
into quarters if many quick Notes are usd in Common Time and into three ſix or nine part in Triple time 

FR f F 


See Fage 11 

Counting (= === Ep £4 5 F — 

bY Semi 2222 I — 7 n . — 

cucreraesd Y II 8. 4.1994 18 1 3241234 1234 1234 1 . 

or hy — ETON R 3 

Quavers ” _ 1 be n — — — — 2 — 8 een, 

Thus — e — | - * 272 7 T — — 

9 NS 3 9 of | 1 2 3 4 12 43 4 1 YC. 
The ſame Mufic with the Notes united together. | 8 Ns _ 4 a 

| 8 e Notes are ſeldom diſjoind in this marrer 
Counting — #7 | | FF — — — J 1 

bv Semi | — — — _ —— —_—_ ä4ü —_— 4 —— except in Vocal Muſic, to ſhew that each Note 
quavers We ie 1 1 2 34 12 34 12 34 

or hy | | 
Quavers 


thus 


belongs to a ſeparate Syllable. . It require - 
—̃ — — == SEE | 150 


great attention to diſtinguiſh y Quav er from the 


6 


Semiquaver &c., when intirely detach d fromeach other. 


& is sometimes scarcely intelligible without div3 
=ding the Bars as before 
Altho in InftrumGntal. Muſic, has the . are many ſeparated for the fake of expreſſion, it is not ſo 


fee Page 10 
difficult as in Songs & chorus The learner may percieve from all theſe various exa 


mples that it is hi. 'bly 
neceſsary to underſtand the relative value of Notes in Time more than any other part of Music 


ſee Page. 6 * 7 


In this example the Note « 


are ſexarated,to ſheu tho! 
the ſingle Note 


is to he 


play'd Staccato, or diſtinct, 


in oppoſition t © y others, un 


| are to be playd legati or ſmo. t 
(The foparation of. Notes to diſtinguiſh which hand is to ne how his been already exptain'd, Page 5) These divisions 


or more, either in Vocal or Inſtrumental Muſic, make. no change in the vriginaltimebutare neceſſary to be ſtrictly attended tc; 
eſpe cially in the following Paſſages, which - we 12341234 


Are 


” 7. "0p 123123123125 12312 3 123 . 
materially different in Time and counting — „ en Deere 4 a * 1 — —2 EP =Si6 
altho very ſimilar in appearance : 2 | Em: lit | 1 0 1 —_—_— — - 
I'n the 115 Exm: the 1 Notes are all equatſſin$ \ 220 
| and in is Common or equal Time 


xm y © oft Crotchet is as long as the 3 following Quavers « Cee * 11. 
and instead of Common Time 18 Tz 


— 


— 


30 : General Observations. 


The following wan / 1 uf d between different five lines bound ee in Score, to ther immediately how many parts 
there are together, and ſeparate them, more diſtinctly to the Eve 


Small Notes of the fize of Appogiaturas, are often uf d in Vocal Nlufic, to Aiſtive aith ihe Song part, from the S»mphony 
therefore are to be play'd exactly the fame as if written in large Notes & counted according to their value in Time 


In the ſame manner, double Notes are put under or over the Voice part in the fmaller character to fhew which Note tis 


to be ſung, and which belongs to the Accompaniments thatare usd in the Band, and the name of the particular Inſtrument is 
generally put, as Oboe, Vio: whe, ne &c, Kce See the last three Pages for an explanation of those words 


Play Thus 


Figure 8 - 


The figures which are er placed over or under the Notes of the Baſs, make no alte ration in the manner of playing them, 


— 


SE bor "1 are very often plac'd over or under the Baſswithout making any ee as ste I'igures & Characters relate 


only to the bid that are to be taken with the Right hand, when Thorough Baſs is play'd — Be careful nut to miſtake | 
the figures 1 2 3 4, which are often uſ'd to wark the ingering; for marks of Thorough Baſs, Very often a *. b, or > that 


is omitted by miſtake of the Frinter , 10 plac'd over the Note 8, (rve mark —_ is ſometimes ufd to ſhew that the Note is | 


ts be play 'd with the "Thumb and ſometimes for the able D as In the following Examples 


1 


—— ind BY 


= — Lap 22 


* 
— 4— e e D 


e 
These figures are and 5 are 
the Characters of Thorouęh Baſs. Characters Omitted s _. 


NR 


These are the | & these are the 
Figures of Thorough Baſ's « Figures for Fingering « 


Some mark the Finge ring thus Thumb 11 Forefinger 2 C Middle Finger 39 Third Finger 4th|Little Finger 5th 


but in general 85 Ne 1 thus hs or O 2 2 1 2 | 5 2 2 5 * _ 3 — * 8 4 5 


2 „ EET — , — — — — —— A — — 


A 'Table of the other different Clefs.. see Page 1. ># 
/ A (The Lines of this Tenor. Clef are the Letter DN the word F A C E) 


The fame Notes in] 


— TT 
the Prebhle Clef. — ===] 
Tenor e E 

F Tenor Clef or c J — 
on the 4th Line . 
5 © 
The fame Notes in 4 
the Baſs Clef, 1 — 
— (The Lines of this Counter Tenor Clef are the word EF. ACE & the Letter G) 


The fame Notes in 
the Treble Clef. 


Counter TenorCleFf WEE 


or C on the 9 Line. 


The fame Notes in 
the Baſs Clef. 


| This Clef Third Lo wer than - the Treble 
Soprano Clef or (= I 26 Tree = Trove) 


1 3 1 
1 

.C on the Iſt Line 34 on J— S — 

| An = G 

| The fame Notes in ] 7 7 

the Treble Clef. = 1 ]--—©S — 
Merc 5 S 8 ee Clef This Clef 3 is a Fifth Lower than the Treble) 6 
] III — 5 2 ee eee eee, - 


_ 1 


| 
or Con t he 2d Line Ph | 
[The Came Notes in | 
| the Trehle Clef, i” 


4 | higher th the Ba ; 
_ [| Barytone Clef or — 


22 = mr — 1 — — 


F on the 30 Line : 


The Came Nate in — —— —— 
6 Baſs Clef, | _— O — | 
"= Theſe 8 C1 efs, (cſp* cially the two Laſt)are now out of in RE as they occur in Old Muſic, the Notes may be found by this Tab! 


N. B, In foreign Muſic, the Treble Clefis ſometimes plac '4 on the 1ſt Line, the Notes then : are 8xactly Cams. as in our Baſs Clef, only 265 b 
| WAP, 


0 
Oh 


— 


39 w 


A Table of the Chords of the Principal Keys. : 


To be |lay'd before the beginning of ev'ry Piece of Muſic; But particularly in changing from one Piece to, another. 


5 3 


8 


r 


=” 
1 


1 

PET 

—— AMD 

_ . CE ee 


G wth one Sha 5. | 


8 


FE with one Sharps» Minor 


— 
n B 5 # 
with four > h f 9 F With one Flat « Major 9 = with tv 

a ; LY | 


* 1 g | y \ | 
n * 5 3 | | "1; j 1 & | 1 Minor | 
pets, _ : | — — — TD = 1 —— 
| | | 
* To find the Key Note. 

Obſerve what Sharps, or Flats, are plac'd in the Clef of the Fiece you are goirg to play, 3 look for the laſt Bats Note of 
the Movement, not at the firſt double Bar which frequently divides it into two parts)but at the Laſt & play the Chords that are 
mark'd. over the _ letter "io the foregoing Table, which will be ſufficient. for those who do not wiſh to learn Thorough Baſs, 
3 | e oy, Thus if a piece is written in two Flatss & the laſt Baſs Note is G. the Chords over the letter G. 


_— 


with two Flats are: to be play d. In general the firſt Baſs Note as well as the laſt is that of the Key,” — but if they 


happen to be hoth alike it is certain _— Tho? if the Piece begin with a part-of a Bar ſee- Page 18 then the firſt accented 
Chord is commont; that of the Key at the commencement of the firſt Rar. 


CHORDS for Time 


Fqual Time 


1 Semibreve 2 Minims 4 Crotchets 8 Quavers 

Common Time ( marKd — —— 7 —— ———— ET 
with a (CG )has the Time of One HI AL — | —— 1 —.— . 222 44 
Semi bree, two Minims, Four Crotchets, #4 3 Bag 2 88 A 
or Eight Quaers in every Barz and 12 34,123 412 3 4,1234 12, 3 4, 12, 3 4,1 2, 3 4,1 2, 3 4, 1234,12 2 4, 
15 counted by twice Four Quavers, — _ = S eee — | — 

„ 9 28 — + [ |-— 0 | SE ————— p — 

Unequal Time Dotted Minim 0 85 & Crochet 3 Crotchets 6 Quavers 


S 


The Time of Three Crotchets 


(mark d with a 3 over a 4) has one. 


— SE 


dotted Minim, three Crotchets, or Six 12,3 4,5 6, 
Quavers in every Bar: and is counted 
„ 3 6 S P— 
by six Quavers _ 1 2, 4, IV - : . : Þ Crna . e EWING WA. eee er 
Compound or Mixt Time ; Dotted Minim Dotted Crotchet Crotchets &Quavers Twice 3 Quavers 
| 2 HC 


b 


The Time of Six Quavers 
(mark d with a 6 over an S) has one 
dotted Minim, two dotted Crotchets, 
or six Quavers in every Bar, and Is 
counted by twice three Quivers.12 3 12 3, 


w 1 


12 3, 1 2 3 


„ FT IM 


Equal or half Time | 1 Minim 2 
The Time of TWO Crotchets | = * : 
1 


Conti 4 Quavers 8 Semiquavers 


(marked with a 2 over a 4) has one 


> 
Minim, two Crotchets, four Quavers, or 12 8 4 Q 4 
Eight Semiquavers in every Bar, and 5 2 = 
is counted by four Quavers. 12 3 4. e — f 
Unequal Time | | Dotted Crotchet Crotchet & Quaver 3 Quavers 6 Semiquavers 


The Time of Three Quavers 
(mark'd with a 3 over an S) has one 
dotted Crotchet, three Quavers, or six 
Semiquavers in every Bar; and is coun. 


ted by three Quavers. 1, 2, 3. 


34 C OMPENDIUM of the Principal Rudiments of Muſic neceſsary to be learnt at first 


: 


2 


8: 


There. are Seven Letters used in Music C. )). 2. F. . 
and | read both ways as C. B. A. G. F. E. D. — 


The Notes are written on Five Ein and in the Four Spaces between them: 


and on the Harpsichord are read like writing from left to right. 


The 'Treble or G Clef is placd on the Second Line from the Bottom: 
and 1 playd with the right Hand. | | 


The Baſs or F Clef is old on the Fourth Line from the Bottom: 
and is playd with the left Hand. OD K — 


The Five Treble Lines are E. * B, * ths Four Spaces E 1 


the lowest line being always the first. 


The Five Baſs Lines are G, B, D. 
2 | 


1 
the . lowest Space being always the first. 


A Sharp # before any Note is play'd with the - Black Note above: (that is to the Right Hand) 


excepting B & E which are play'd when ſharp, with the white Keys C & F next above them 
A Flat þ before any Note is playd with the Black Note below: (that is to the Left Hand) 


excepting C & F which are playd when flat, with the white Keys B & 1 next below them | 8 


— 


A, the Four Spaces A, en ee 
1 


D, 
- 4 
F 


10 


12 


When a Tye is put over two Notes, of the same Letter only the first is playd: 


x whether in the ſame or different Bars, 


The Same mark over two different Notes makes the Second shorter than it is written: 


preſsing the first very strong after it is struck. 


A Pause is a dot under à mark, and aignities that the Note is to be rested pon : 


if over a Rest to he equally long. p 


Points or Dots: over Notes signify that they are to be playd distinct: 
but when they follow Notes are very different ſee Rule 21, : 


\ 
— —äũũ ͤ.4 — UO PPVP VP —— 2 — — — 


a — ** — 


"0 


14 


15 


: \ | b [ 
- 2 | n | 


15 


- % 


There are 3 Sorts of Notes in general usc: Minims, Crotchets and Quavers: 
| 


a Semibreve or double Minim is a round ©, and is as long as 2 Minims, 


D, 


4 enen or 8 Quavers . 


A Minim is a round © with a tail to It: thus 


and is as long as 2. Crotchets or 4 Quavers. 


9 or thus CE 


A Crotchet is a large Dot with a tail to it: thus ns or thus 


and is as long as 2 Quavers or 4 Semiquavyers . | 


A Quaver is made. like a Crotchet with another mark thus * or thus 4 


the words Semi and Demi signify half: thus a Semiquaver is half a Quaver, Demisemiquayer half a Semiquaver, 


. E 


8 or Six Quaver time is counted by twice three quavers in a Bar 


There are 3 Sorts of Time in general use: Common, 4. K 3 


which are div ided equally * a stroke drawn acrofs the line and spaces called Bars 


1 1 


5 Common Time is markd with a O and is counted by twice four Quavers in a Bar. 


= + music this may be counted only once four by crotchets. 


3 


or Three Crotchet time is counted by six quavers in a Bar. 


; in quick mus ic this may be counted only once three by Crotchets. 


in quick music this may be counted only by two dotted Crotchets. 


1 


a Dot after any Note makes it half as long again. Es | 
thus a dotted Minim 1s as long as a Minim and Crotchet, and a dotted Crotchet as lopg as a Crotchet and Quaver. 


a Minim Rest is a Dot on the Line, a Crotchet Rest turns to the right Ouaver Rest to the left 


Rests are * exactly as Wales in n of time but with the Hand off the Keys. 


8 time may be divided in to two Parts, every Bar of 
if 3 

6 
8 


two three . 


Fin to 3 Parts 


unequal, into +8 Parts, | 


Evry Bar of Common or 
and every other kind of time 


the upper number be equal,is divided in half 


Evry Odd number is to be accented except the number 3 in & time 


or in any other time that is counted only by the Numbers one two three 


one 


— 


——— 


Ingering. 


30 


Practiſe Tor F 


1 


„ 
— 
7 


1 
* 
| 


(Middle Finger of each hand together on A & E) 


2 


31 


X 


2 


> 


4, 


T- 


This Paſsage may also ſerve as a Prelude (with very little alteration of the Fingering) in the M 


jor 


Aa 
0 


Keys of. G, D, A, & I, & the Minors of C, G, D, A, & E, 


37 


E xplanation of the Lessons in Time 


Since the introduction of Italian words to expreſs the Time in which each piece ſhould be playd, the mode 


of writing ſlow Music in long Notes, and quick Music in ſhort Notes - has been totally disused. 


But in Church Music it is ſtill customary to write Semibreves and Minims, And in Concert Music Crotchets, 


Quavers, Semiquavers &&c.' &. NB if the relative proportions are kept between the Notes, whether 


they are written in long or short Characters the Music will be the ſame. 


The Six following Lessons containin each Page: one line of Music printed five different ways, which will 


be found exactly alike in all, as to relative proportion and effect, 


— 


different only in form and appearance 


The Lessons of Equal Time prove that all its Variations depend on the Number Two and those of 
— Unequal Time that mey are all form'd py me Number Three . 


For 


As the Sd 11 M E is the ſame doth in ſound and ſense, whether expreſsd by: great or small 


letters or in any other manner; 


N ; 17 
So the same Notes with the ſame Accents and the ſame proportional distances of Time and Tune will 


form the fame Air whether written in Semibreves) Minims, Crotchets Kc. &c. 


But 3 the difference to the Eye being so considerable and the ſtile varying often according to the 
Characters us'd, The certain way of ſurmounting these difficulties (which are in Music What 
88 is in Language) will be, to understand thoroughly the Time Tables Page 6&7 The 
Countings Page 8, 9 And the Accents Page 19 & 19 After which the Examples presented in the Succeeding 


Lessons will confirm the preceeding observations & be of the utmost ſe r vice. 1 
The Numbers after the Clefs in the Leſsons of Equal Time Page 38 & 40 & after the W Time ge 4.4 


3 e & WER Fon Nine Eighteen 
C 3 
the following Table 8 ms Minims | 8 Quaxers | $Quavers| 16{Semiquavers Bf 4/Crotchets S(Quavers 16 x Ban Wors 


Equal Time 


* Lesson I 
| 


a 


Unequal Time ; 


| — Ys. OO. 1 52 Fo | = — . _ 


Ime 


* 


© 1, aon MM. _ 


Equal 1 


* 


—- 


17 
727 


. 


| 


— 


3 


DE 


n 


— 
* . 


. 


452 — 


— 


1 


—— 
— | | [| 
1 L 1 


Fx 


1 


* 
* 
9 * 


Unequal Time 


P* HON il 2 


bs 


— 


* 


rr 


4} 


M5 OT OWE © 


—_— 


— 


Equal Time 


Equal Time 


- mo AS 
1” 1” ——— 


— — — _— — . — — 


Unequal T ime 


E 


n 


Unequal Time 


8 1 


#6 Tables of Accent | 


: . | 1 2 \ : yy © 5 
accented ; | Simple Common Fimqaccented unaccented ; 
2 arne T 23 22„«• 22226 — — eie eee ue | ; 
> T — = e e _—_ — —_ Theſe 
IRS P_— ID — — D [ — E. - 
— — | + — — — — _ three are 
0 a 7 5 s — . | i * ; 
ry. :'6 0 I - 13 I I 2 
| 3 | Z | Z the ſame 
| TE accented unaccented ace il u nacctd acct! unacetd acctd u nac in Com- 
r thefe 5 _ — e, ! OA — 7 ＋ — 7” 1 — —+— Were ws. a 5 
108 i =T - 1 I — [ = — — 2 n AS. 
Dars are — — a ellas 
iinided in | x Simple 
Hui, the ac un a C un a C un. a C un a c un a C un a C un ac: un 
| | | * f | + * 1 1 1 13 3 1 I 13 1 1 RY * OR Common 
Vi me mul 1 1 1 1 1 7 of 3 * ©7208 | 1 r n _ Time. 
1% 0 
he markd _ | — e — a 
«> 


Tat the be- 
wining, but - : . ni 1 1 
there will WY oe — 


———— 


— 


ac un ac una un ac un ad un aq un ac un acun ac un ac un ac un aq un ac uma un ad un acqun 


—— — 


—— 


—— — 


IN ; [] 
«4 LY whos WY 39 WY Wl wawawWw cw 5 ww an DoS my *ris* ww Vw = mm '  Y wii oa A n wk 

not be the 2 — 3 
\malleſtdif | ex | 
Tere 1 Ac ac ac ac.::ac--ac acCac ac-a4c-ac-aac ac ac gene icaCc ac.ac ac ae acc ac ac ac ac. ac. ac AC 

Crrence in | | = 

= — — — — — — — — — — — — — _ — — — — — — — __ 3 — 

the Mufic. 8 2 2222 Wa 1 


| II IU IL I II I IH Fol al 
aS may be 3 T T * 


— rr P FDS * n b. EE 
— . ITZ! 221 WELEAEGT, 


ZLI 


ſeen in the 


Lefsons of Equal time 


Compound Common Fime 


un un un un un ununm un un un un ununun un un un un un un un un UnNUN UNunununmwunaun un un 


The three upper five 


lines, of Simple Common 


Time,are exactly the 
Tame as theſe, for the 
difference docs not hc- 


=] gin till the Crotchets- 


= which in SimpleCommon 


Time are divided into 
equal Quavers)are in 


Compound CommonTime 


at Pages 38 NC. accented, unaccented — 
> 5-H * T . pr 
| | _ 1 — 
, fe | — — 5 1 EE — — 
* J — U Dead 4 _ — 
An 3 ta td at td 
| S acc CC un acc 
Theſe four folloving * . 0 nd ae 3 , 
five lines, if the Bars - = o ITS 1 I=x = — 
are divided in half, — — — — 0 
beccme 6Gtime 
5 - 
P | , n un A C un 
Thefe three followin ay a * . . a p—— _ 
fivelines,if the Bars ' — ' = I 1 . 
are divided into quant — d T 


ters hecome Simple 
Triple Time and are 
,markd 3 fo that really "JTIS 


. 


— — — 


| 


a 


F MIT — mad: three Quavers and 


adac un adac unac ad un ac ac un ac acunac acunacacunac xc un 


therefore in 12 the Crot- 
chet is dotted 


For the Explanation of 


there is no differen Lol CN, Pp 


mnpyY ww a WY OY _” 


- — 
= Cor T7 Fa — 
— • 
— —— 


theſe and ſimilar change 


n un un Un un 


between 12. 6 & 3 as Un un 


: 8 
may he perceivi more 
. — 
— TOS. 
= 1 1 
I 


diſtinctly in the 
LeſSons of unequal 


” —— — ̃ — 


—— den 
EFEL 


E dee 


7 2 3 12 or 6 or 3 


Time Pages 39 kc. 


LY 


unu mn, uu un unun, Un, umun,an, ununun uUnu DUNnNununuy unu nu N, 


ſee Pages 14 kc. 
And all the Variations in 
— the Leſsons of time markd 


8 8 8 


Tables of Accent 


Simple Triple Time a 
a ccen ted un ac cented ac C. 


hefe three Species of. _ N a 
time are the fame Viz pony ws = : | I ny —_— 
1 ——— — | = — — — 8 
a 34 «thc only differ} —£—— — 8 — — 
> rence ia,the mufic 5 5 . 5 0 ) 5 a CHE 7 
A 0 td td 0 14 . - ta td ' $f; td T& 14 
in Minims Croetchets m =} | — = — — | = = — 
or Oua vers. — — — | — — — — 
See & compare the Lefſsons of | | . | * 
unequal Time at Page 39 | C MS + WO. 5 ac ao ac aA. ac nr nnn een. 
Oh ſerxe what is ſaid Page 19 i 4 . oe | = — 
concerning the equivocal Acc | * — 
of the Number Ivo in Triple Time | 1 | 5 ; 
„. 
ac ac un ac ac un ac ac or thus ac ac un ac ac un ac ac 
Compound Coin ws 1 1 N I SHARE: 1 1 1 WM r A 1 at — 
1 7 6 1 1 1 ES [| 1 Ly * * D E 1 w * : | | 
Time markd is only 2 — 
two Bars of 4 in one thus CEE — — —— — — | 
0 | 3 — The preceding Bars being divided „ ; 
ac ac un ac ac un ac ac or thus ac ac un ac ac un ac aC 
Compound Common * = | ol bh 
6 L 1 1 ” RS "- 1 1 
Time markd 6 is only * : 
5 wi 
Two Bars of 3 | a | | — = | l ; 
NE > + * Compound Triple Time 
| v : | . * . | 
Theſe three Species | * * FA 5 1 5x — 
of Time are the fare — 2 : — 
Viz. 9. 9-19. & the — - — — — - =a — 
only 2 - x 6 irfe r- EP * | | | : 
ence between them EE 1 un | ac ac a C a c nn 
& the Simple | | 5 4 4 1 I . . 7 FE= — 
mark 33. 2 15S that Wet” a — o — a : * * | Jy | * 5 == * ; bl y 
in thc latter the | SS 3 abs TNT | 4 | | | | 8 
Minims Crotchets J ͤJ— co as. ac at un ac ac un ac ac un Ane un ac un at aun 
& Quavers are 8 _— — 
2 ivided into two = | = . — —_ — 
& in the former x" on _ — A _ — — — 1 
into three equal. | Sa —— — — — — 8 | | 
Parts. | Ac at add at an ac At At. a d ac ac ac ac ac ac ac ac ac ac ac acac ac AC Aaccac 
ſee Page 44 RED | | : 
: Uununun UnuUunun unun un — UDUNUN unun un un un un "Unun un Un unun unun un 
. 8 1 / . 
r ; . , at! t ac ac a C N act un ac un ac un 
When in Triple Time the Bar is _ Ty 7 | 
divided in two pParts,tF© acc ent {OR AGRI RECITED: pn ee, 


re as follows»: "+ — 
for the counting of theſe ſec Pages 8,9, The fame 
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Cc | ' 7 NE j 
_ Leſsons for Transposition «&c. 
Lei the following Leſsons be led, according to those of equal Time at Page 38 each in 5 different manners and then transposed 
into all the Keys with greater Thirds, after which they may be practisd, counting by Crotchets or Quavers, and the Bars properly 


« % 


A, 


_— 


Major Keys Pages 48, & 4.9 


1 : 


inserted, and ing only with the Right _ Hand, and- * the Time with the Left. 5 - 


* 


Equal Time 


A #- 
2 


Greater 
Third 


2 


The following Leſson of unequal Time is written only in the Time of 7 but by ohserving those of unequal Time at Pages 49. 


it mav he copied in 


Unequal Time 


3.2. . 


Third 


Greater 


& 12, or 3, which are in fact all the same, see the Table of accent puge 46 &c. 


27 


1 
| 

x 3 
+ 

+ 


Minor 


Leſsons for Transposition «&c. Keys Pages 30 &'61 5 


Obſerve that in the following Leſsons; every Note which has a Character(thit i is a Sharp i or Natural ) before, 
must equally have one in the Transposition — Tho not always , Similar, 7 being often % & 2? often 2 Steeg as 
they make the Note higher or lower N 


Third 


Equal Time _ [iy | 


A. 

n D 
„ waa 
88 


These two Lefsons for the practise of Music in the lesser Third are nearly the same as the others and when 
understood will render the study of Thorough Baſs leſs difficult, by shewing that any Key Major or Minor 
depends upon its Sharp Seventh or the Semitone below the Octave, which is its Characteristic Note, and always 
decides the Key to be the next Semitone above when—ever it appears 


l 


un; 


Te, " IP Leſser 
Unequal Time tab T 


= ©, APPENDIX. 


To exempliſy the great difference made hy the division of the same har in various modes the following paſsage is added, 
by which may be easily perceivd that the inequality of the measure is markd by the lower number, 


The Same Number of 
Semiquavers are contain d 
in every bar of theſe times 


In this the Minims are unequal and their 
ſubdivisions equal, therefore their Time may be 
counted as 1 2 3, Minims, 1 2 3 4 H 6, Crotchets | 
and 3 times four Quavers, or 6 times four 
Semiquavers - [| Lower Number 2 


* 


In this the Crotchets are unequal and their 
whole Bar equal, therefore their Time may be 
counted as 2 dotted Minims, twice 3 Crotchets 
twice: 6 Quaver or 6 times four Semiquavers 
and this Bar is divided in half. 


[| Lower Number 4 


LY 


Ia this the Quavers are unequal and the 
whole Bar equal this is now always written as 
Common Time and of course counted (in respect 
of Semibreve & Minims & Crotchets)by. two Minims, 
four Crotchets 4 times three Quavers, and 4 times 
6 Semiquaves ſee Page | Lower Number 


In this the Semiquavers are unequal and the 
Semibreve Minim, Crotchet and Quaver counted 
equally, 2 minims 4 crotchets twice 4. Quavers or 
$ times 3 Semiquavers in a Bar. ſee Page 


[| Lower Number 16 
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\ 


1 22 


L — \ Y \ | : 
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OF SUCH ITALIAN AND OTHER WORDS AS ARE GENERALLY USED IN MUSIC. 


A. 


A, an Italian Preposition, which signifies, in, for, at, &c. 
&c. &c. as, 

A Tempo, in strict time. 

A Piacere, at pleasure, see Ad Libitum. 

A Due, a 2. for two voices. 

A Tre, a 3. for three voices. 

ADAGIO, slow time. This is often contracted, Ade Adag 

AD LIBITUM ; the performer is at liberty to alter the 
notes, -according to his own taste and fancy, 

AFFETTUOSO, with tenderness. 

AGITATO, agitated. 

ALLA BREVE, a movement that has one breve, or 
two semi-breves, &c. in a bar. 

ALLA CAPELLA, in the stilg of Church Music. 

ALLEGRETTO, not so quick as Allegro. 

ALLECGRO, quick time. This is often contracted, 
Alle Alleg“. 

AL SEG NO, see page 5. 

ALTA, higher, as 8*- alta, an octave higher than written. 

ALTO, the counter tenor part. 

AMORODO, tenderly, 

ANDANTE, play in a distinct manner, rather slow. 

ANDANTINO, slower than Andante. 

APPOGGIATURA, a small note, on which a particu- 
lar stress is laid, derived from Appoggiare, to lean 
upon, see page 21. | 

ARCO, the bow of a violin, &c. &c. 

ARCATO, 

ARCATE, 

COLL'ARCO, 

ARTA, air. 

ARIETTA, a $hort air. 

ARIOSO, in the stile of an air. 

ARPEGGIO, see page 16. 

ASS Al, very, more, much, as Largo assai, very slow; 
Allegro assai, more tact. 


B. 


pain the bow, in opposition to Pizzicato. 


BENE PLACITO, an old expression for Ad Libitum, 


Which see. 


| CARILLONS, small bells; 


— 


BIS, play chose bars twice, over which it is placed. 
BOURREE, a kind of dance. 

BRILLANT E, in a brilliant stile. 

BRIO, spirit; as Con Brio, with spirit. 


Co 


CACCIA, the same word in Italian as Chasse in French. 

| CADENZA, the extempore passages that vocal or in- 
strumental performers sing or play, at the end of any 
song or piece, while all the other parts are silent. 

CALANDO, diminishing in point of time, for the sake 
of expression; contracted sometimes Calndo. or Calè. 

CANTABILE, in a vocal stile. 
used in the same sense as Cadenza, but very improperly. 

CANTANTE, the voice part. 

CANTO, the treble voice part. 

CAPRICCIO, an irregular piece of Music, in a capri- 
cious stile. 

CAPRICCIOSO, capriciously. 

Contracted Car. 

CAVATINA, a shortair, to which there is no second part. 

CEMBALO, the harpsichord. 

CHACCONE, a kind of dance. 

CHASSE, a piece of Music in a hunting stile, to imitate 
a Chace, wrote alw ays La Chasse. 

CHE, than; as Poco piu che Andante, a little more dis- 
tinct than Andante. 

CHROMATIC, that species of Music which moves by 


semi-tones. 


This word is sometimes 


COL. with the, as Col Violino, with the Violin; 
GL. Coll' Oboe, with the Hautboy; Colla 
COLLA, Parie, with the principal part. 


COME SOPRA, as above, or, as before. 

COME STA, play exactly as it is written. 

CON, with; as Con Voce, with the voice; Con Stro- 
menti, with instruments. 

CONCERTANTE, a concerto for two or more prin- 
cipal instruments, with accowpaniments. 

CONCERTINO, the principal iastrument that plays 
in a concerto or concertante ; as Violino Concertino, 
the principal violin, &c. 


CONCERTO), a piece of Music for a single instrument, 
with accompaniments for a whole band, 

CONCITATO, agitated. 

CON FURIA, with fury. 

CON MOTO, with agitation. 

| CON SPIRITO, with spirit. 

CON I RA BASSO, 

CONTRA BASS], J double basses. 

CORNO, a French Horn. | 


a double bass. 


CORNI, French Horus. 
CRESCENDO, increasing the degree of sound from soft 


| to loud: this word is contracted thus, Cr. Cres. Cresc. 


Creso. &c. 
: D. 
D. C. DA CAPO, see page 5. 


DA CAMERA, in the stile of Music for the Chamber. 
DA CAPELLA, ip the stile of Church Music. 


| DAL TEATRO, in the stile of Theatrical Music. 


DIATONIC, the common species of Music, in which 
are used both tones and semi-tones. 
DIMIN UENDO, diminishing the sound from loud to 


soft, in opposition to Crescendo; contracted thus, 
Dim. Dime. Diminudo. 
DI MOLT O, very; as, Allegro di molto, very fast; Lar- 


go di molto, very slow. 


DOLCE, sweetly, tenderly ; contracted Dol. 


DUO, ] : PI | 
DUETTO, piece for two voices or instruments. 


E. 
E, and; as Violino e Oboe, violin and hautboy, - 


| ECHO, a word used in voluntaries, (and often in the 


| same sense as Piano) to play on the swell. 

ENHARMONIC, third and least used species of Music, > 
which moves by quatter tones, as from Ab to G 47 

ENTR'AC TE, in French Music, is the tune played 
between the acts. 

ESPRESSIONE, with expression. 

ET TO, a diminutive Italian termination, signifying 
less; as Allegretto, less fast than Allegro; Larghetto, 


less slow than Largo. 


F. 


F. contracted from Forte. 

FAGGOT TO, a bassoon; often contracted Fag. Faggtto. 

FAN TASIA, a piece of Music nearly resembling a Ca- 
priccio. 

FINALE, che last piece of an Opera, or the last move- 
ment of an overture, &c. 


FINIS, 
FINE, 
FIN, 
FLAUTO PICCOLO, a small flute or flagcolet. 
FLAUTO TRAVERSA, a German flute. 


FOCOSO, 
Con F UOCO, 
FORTE, loud; contracted thus, f. fe. for. F. Fe. For. 


FOR TISSIMO, as loud as possible; contracted thus, 
ﬀ. fortisso. 


FORZANDO, strike the note with particular force, and 
keep the key pressed down; contracted thus, fz. 


words to shew that the movement or piece is ended. 


with great spirit. 


a species of quick dance, in compound com- 


forz. forzudo. 
FUGA, begins, and the others follow, repeating the 
notes of the original subject, which is continued at 
movement. 
FURIOSO, see Con furia. 
GAVOTTA, a species of dance in common time. 
GIGA, 
70198 mon or triple time. 
166, 
exact time. 
GRAVE, very slow time. 
GROUND, a piece of Music, in which the original 
bass is coutinually repeated, sometimes with variation. 
GUSTOSO, with much taste. 
| H. 
different sounds, struck together, and heard at the 
same time. 


FUGULE, q a piece of Music, in which one principal part 

different times, in different parts throughout the 
G. 

GIGUE, 

GIUSTO, just, exact, as 2 Tempo Giusto, in just or 

GRAZIOSO, in a graceful, pleasing stile. 

GUSTO, taste,; as Con Gusto, with taste. 

HARMON V, the combination of two, three, or more 

HARPEGGIO, sce Arpeggio, 


I. 


| | 


|INTERVAL, the distance from one note to another, 


always counting upwards by the letters, and calling 
the lowest note the first. 


INTONATION, singing in tune. 

ISSIMO, an Italian termination, added to the end of 
words expressive of the superlative degree, as Presto, 
fast, Prestissimo as fast as possible, &c. &c. 


L. 

LA CHASSE, see Chasse. 
LARGHET TO, not so slow as Largo. 
LARGO, very slow. 


LEGAT O, a stile of playing, in opposition to Staccato, 
not taking the finger off any note till the next is struck; 
this word is sometimes contracted Lego. Legto. 

LENTEMENT, rather slow. 

LENTO, very slow. 

LIGATURE;, the same word as a Tye ; see page z. 

L'ISTESSO, the same as L'istesso Tempo, in the same 
time. 

LOCO, in its own place; this word is used after 8. alta. 
to shew that the notes are played as written. 

M. 

MA, but, as ma non troppo presto, but not too fast. 

MAESTOSO, with majesty. 

MANCANDO, decreasing in sound for the sake of ex- 
pression, see Diminuendo. 


MAR CIA, a March, as Tempo di Marcia, in the time 


of a march. 


| 


MELODY, the simple succession of sounds in one part, 
in opposition to their combination; see Harmony. 

MENO, OR MEN, less, as men for, less loud ; men 
pia, less soft. 


MEZ ZO, to use the pedal of the grand piano forte, 


taking off only one string. 
Softer than Forte. | 


MEZZO VOCE, 
hate than Piano : these are con- 


MEZZO FORTE, 
MEZZO PIANO, 
tracted often, M. V. M. F.—M. P. or thus, m. v 
m. f.— m. p. | 
MODERATO, moderate. 0 
| MOLTO, very, see di molto. 
MOTO, see Con Moto. 


in a soft and pleasing stile. 


N. 


| OBOE, 


O. 
O, or; as Violino o Flauto, Violin or Flute. 
the hautboy. | 

OBOl, the hautboys. | 

OBLIGATO, this word, when placed with the name of 
any instrument, signifies that it is absolutely necessary 
to be played, and is the principal part. | 

OCTAVE, the interval of eight notes inclusive; all 

Octaves are called by the name of the same letter: 
this is contracted, 80. gve. see page 18. 

OPERA, this word placed at the beginning of a music 
book, signifies a work, as Opera 3, the third work, 
i. e. the third book published by the Author. 

ORDINARIO, usual; as Tempo ordinario, in the usual 


time. 


F. 


PARTE, part; as parte cantante, the singing part. 
PAST ORALE, in a pastoral stile. 


PERDENDOS], see Calando. 

PIANISSIMO, very soft; contracted p. p. pianivims. 

PIANO, soft; this is contracted Pia. Po. P. pia po. p. 

PIU, more; as più presto, faster; più forte, louder. 

PIZZICAT O, signifies that the notes are to be played on 
the violin, not with the bow, but with the fingers, 
like the guitar; this is contraCted Pizz. Pizato. 

POCO, little; as poco pin, a little more. 

POl, then; as pia poi for, soft then loud. 

POMPOSO, in a grand stile. 

PRELUDE, a short symphony played before any piece 


of Music; in general, extempore. 


PRESTO, very quick. | 
PRIMO TEMPO, according to the original time. 
PRIMO, first; as Primo Violin, first Violin. 


Q. 


QUATUOR, Pe : Ne 
dec piece of Music for 4 voices or in- 
1 struments. 
QUINQUE, =. 1 : 
a piece of Music for 5 yoices or in- 
. eee struments. 
R. 


RALLENTANDO, decreasing the time, like Calando. 
RECITANTE, in the stile of a Recitative. 


NON, not; as non troppo, not too much. 


RECITATIVE, see page 17. 


RINFORZANDO), the same as Forzando; this is con- 
tracted often thus, Rin. Rinf. Rinfor. Rinforzo- 
RIPIENO, in opposition to Obligato; signifies that the 

part is not principal; contracted Rip. Rip®- 
a piece of Music, in which the first part 


RONDEAU,f is repeated once, or oftener, in the 
RONDO, course of the movement, and with 


which it finally ends. 


8. 


SCHERZ AN DO, in a playful manner. 

SCIOLTO. free, separate, to play the notes distinctly. 

SEGUE, see page 5. 

SIEGUE, J contracted Seg. Sieg. 

SEMITONE, che very next key of the harpsichord, above 
or below, whether called by the name of the same 
letter or not; thus, any note with a sharp before it, is 
made a semitone higher, and any note with a flat be- 
fore it, is made a semitone lower. 

SEMPLICE, with simplicity. 

SEMPRE, always. 

SENZ A, without ; as Senza Oboi, without hautboys. 

SENZ A RIGORE, not in strict time. 

SESTET TO, a piece of Music for voices or instruments. 

SFORZ AN DO, 7 the same as Forzando and Rintorzan- 

SFORZATO, do, contracted often Sf. Sfz. Storz. 

SICILIANA, a pastoral movement in compound com- 
mon time. 

SINFONIA, a piece of Music for a whole band : Fre- 
quently Music composed for the harpsichord in this 
stile, is so called. 

SMORZANDO, 

SMORZATO, 


Smor. Smorz. 


SOAVE, 


diminishing the sound in the Legato 
stile of playing, often contracted 


see Dolce. 


SONATA, a piece of Music for the harpsichord, with 


few or no accompaniments. 

SONATINA, a short Sonata. 

SORDINE, a mute, which is a small piece of brass or 
ivory, put on the bridge of a violin, &c. to deaden 
the sound. 

SOSTENU'TTO, to sustain the sound, wk keeping the fin- 
gers pressed down onthe keys; contraCted Sos. Sostenꝰ 

SOTTO VOCE, softly. 

SPICCATO, to play every note distinct. 

SPIRITO, with spirit. 

SPIRIT OSO, with much spirit. 

ST ACCATO, chat stile of playing on the harpsichord, 
in which the finger is taken off every note, before 
the next is struck. 

STAVE, the five lines on which the notes are placed. 

STROMENTI, musical instruments, meaning in ge- 


neral the basso. 


STROMENTI DI VENTO, wind instruments; 


VIZ. 


trumpets, flageolets, &c. &c. &c. 

SUBIT O, quickly. 

SUO LOCO, in its own place; see Loco. 

SYMPHONY, the same as sinfonia ; in general it is 
used to express the instrumental part of a song, before 
the voice begins, and after it ends. 

1. 

T. Tutti. 

TACET, be ION the same as Senza ; 
or Senza Flauto, without the flute. 

TASTO SOLO, a term of thorough bass. 


TEMPO, time; in respect of measure and bars. 
TEMPO GIUSTO, in exact time. 


TEMPO ORDINARIO, in the usual time. 
TEMPO PRIMO, in the original time. 


Flauto Tacet, 


SOLI, two or more instruments alone. TENUT O, Iq sustained the same as sostenuto; often 
SOLO, one instrument alone. | TENUTE, contracted, ten. tens: 
CONTRACTIONS 


hautboys, French horns, clarinets, bassoons, flutes, 


| 


| UN, a 


which variations are made. 


THEMA, the theme, subject, or original air, upon 


TOCCATA, the prelude of a sonata on the harpsichord, 
also a Sonata expressly composed to improve the touch. 
TONE, the interval of two semitones, or the next key 
but one to the note itself; thus, B and C, E and F, 
are natural semitones, as having no key between 


them, and all the rest of the long notes are tones one 
to the other. 


TRAVERSA, 

TRAVERSIERE, J * Flaute. | 
TRIO, a pizce of Music for 3 voices or in- 
TERZETTO, struments. 


TROMBA, unter 
11 MPANI, ele d 
TIMPANI, 1 ettle drums. 


Wu 
V. violino, violin. 
VA, goon; as Va Crescendo, go on increasing. 
VARIAZIONE, variations or changes of the original 
VARIAZIONI, air or tune. 
VELOCE, quickly. 
VIGOROSO, with vigour. 


VIOLA, the tenor violin. 

VIOLINO, the common violin, 
VIOLONCELLO ( the bass viol. 

'VIOLONE, the double bass ; these words are 


often contracted, vio. vio* violonc.. 
VIVACE, lively. 
VOLTA, time, in respect of repeats 
the first time ; 


: as Prima Volta, 

Seconda Volta, the second time, after 
repeating the passage. See page 4. 

VOLITI, turn over. | 

as, un poco, a little; un poco più di moto, a 
little faster. 

UNISON, the same sound; this is put sometimes to 
shew that the parts are all in 8ves“ 


a 2. for two voices. 
a 3. for three voices. 
a 4. for four voices. 


a. 5. a 6. a 7. &c. &c. 


Ado. adagio. 
Ad. lib. Ad libitum. 
Allo. Allegro. 


Arp®. Arpeggio. 


Calo. Calando. 
Cres. Crescendo. 


D. C. Da Capo. 


Dol. dolce. 
f. forte. 


fa. forzando. 


Dim. Diminuendo. 


| 


leg. legato. 

mez. mezzo. 

m. v. mezzo voce. 
m. f. mezzo forte. 
m. p. mezzo pia. 
8va. 8ve. Octave. 


10. Primo. 


piz. Pizzicato. 


OF WORDS USED IN MUSIC. 


p. Piano. 
PP- pianissimo. sos. sostenuto. 


per. perdendosi. seg. segue. 


rin. rinforzando. sci. sciolto. 


ripo. see ripieno. smor. 


rall. rallentando. 
20. Secondo. | 


Sf. sforzando. 
Stac. Staccafo. 


8. Solo. | 


S. V. SOLtoO voce. 


smorzato. 


semp. sempre. 
sen. senza. 

scherz. scherzando. 
T. tutti. 

T. S. tasto solo. 
ten. tenute. 


va. cres. va crescendo. 


V. violino. 

Va. Viola. 

Var. Variazione. 
Violonc. Violoncello. 
Vvn"i. Violini, Violins. 
V. S. Volti subito. 


Unis. Unison. 


